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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 
Church, School Positions 

BABCOCK, 


Concert and Secured 
MRS 
2634 Circle 

Carnegie Hall, 


Telephone, 
New York 


IVAL, 


TEACHER SINGING 


and French Opera 


J. H. Dt 
OF 
Italian 


wecieg Hau New York 


603-4 Car 


RT SCHOOL, 


M. F. Bl 
Sight-Singing, Ear-Training, Musical Stenogra 
and Private School 


hy. Normal course in Public « 
acts. Special coaching for church trials 


Address: Brooklyn School, 48 Lefferts Place 


CARL M. 





ROEDER, 


TEACHER OF PIANO 
Technic—I nterpretation—Theory 
Norma! Course for Teachers 
607-608 Carnegie Hall, New York 
Newark Studio: 136 Roseville Ave., 
Residence: 680 St. Nicholas Ave., New York 


MME. NIESSEN-STONE, 
MEZZO-CONTRALTO 
Management : : 
Annie Friedberg, 1425 Broadway, New York 
Vocal Studio 
go W. 67th St., N. Y Tel. 1405 Columbus 


MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of Singing. 
Studio: Carnegie Hall. 


Mail Address: Fifth Ave., New Rochelle, N. Y 


Mme. MARCIA SUMELSKA 
TEACHER OF VOCAL ART 
Graduate Crouse College of Music, 
Syracuse University, 

Special rates to classes consisting of from 
five to twenty-five pupils Appointments by Mail. 
Srupio: 1101-2 Carneciz Haut New York 

Phone, 1350 Circle. 


HAZEL MOORE, 
SOPRANO 


Teaching at 106 Morningside Drive, New York. 


Phone, 8905 Morningside. 
Voice Triale Saturday Afternoons at Newark. 
N. J., 847 Broad St, Phone, Market 1434. 


FRANCIS ROGERS, 
CONCERT BARITONE AND TEACHER 
)F SINGING 


New York 


144 East 62d Street, 
Telephone, 


610 Plaza 





E. PRESSON MILLER, 
TEACHER OF SINGING 


826 Carnegie Hall, Tel. 1350 Circle 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 
122 Carnegie Hall, 


FLORENCE E, GALE, 
SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
127 West 69th St., New York, 
Telephone, Columbus 4872 





JACO JUES L. 


ormerly | alle East 


GOTTLIEB, 


Side House Settlement 


Music School, N. Y., Founder and Conductor 
Neighborhood Symphony Orchestra, announces 
new Studios, instruction in all departments, 


staff of able teachers, 
136 East 76th St., New York City. 
‘elephone—Rhinelander 4345. 





ZIEGLER INSTITUTE 
OF NORMAL SINGING 
Muse, Anna Zincies, Director. 


Broadway (Metropolitan Opera 
Bidg.), New York City, 


Tel, 1274 Bryant. 


1425 House 





JOHN DENNIS MEHAN, 


Teachers of over six hundred artists now in 
responsible positions. 
For all particulars apply to 
yo Carnegie Ha’ . 184 West s7th St. 
el. Circle raza. 


Rr. 
AND 
Mrs. 


HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 


1435 Breatoan = patcepelion Opera House. 
Residence: 2184 athgate Ave, Ph., 3967 Tremont 


ADELAIDE GESCHEIDT, 
Exponent-Instructor of Mitier Vocat Art-Sci- 
ence. Auditions by appointment only. 

817 Carnegie Hall, N. Y Phone, 1350 Circle 
Address Secretary. 


Pne BOICE STUDIO OF VOC ART 
Mr Henry Smock Boice, Consulting Teacher, 
6s Central Park West rel. Columbus 7140. 
Mi Boice at Madison Avenue (36th 

St.) Tuesday ind=s Frida afternoons; — tel. 
Murray Hill 42 
ROSS DAVID, 

VOCAL STUDIOS 

10138 Carnegie Hall, New York. 

WALTER L. BOGERT, 

Art of Singing. 
“The method that does not tire the throat.” 
130 Claremont Ave., N Tel. 291 Morningside 


HUGH DOUGALL, 


BARITONE, 


Teacher of Voice Building and Artistic Singing. 
Studio: 815 Carnegie Hall, New York. 
Phone—-Circle 764. 


HARRY ANDERTON, 
CONCERT PIANIST—TEACHER 
814 Carnegie Hall, New York. 
Phone, 321 Circle. 


MRS. WILLIS E. BACHELLER, 
VOICE PLACEMENT AND REPERTOIRE 


Studio: 180 Madison Avenue, New York. 
Telephone, Murray Hill 699. 


HELEN ETHEL 
ms Bee 


VOCAL INSTRUCTION AND COACHING 
Teacher of Theo Karle. 
703 Carnegie Hall, Tel. Circle 1350 


EDMUND J. 


ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING 
Studio: 257 West r1o4th Street. 
Phone, 2859 Academy. 


MME. 


American Voice Specialist. 
Garden Artists. Highest 
pean Diplomas. Lost voices positivel 
200 West to7th Street, New 
Phone—3213 Academy. 


MORROW, F.N.C. M., 
Teacher of al 
American and Euro- 
restored. 
fork. 


MR. FRANCIS STUART, 
TEACHER OF SINGING 


Studio Address: Carnegie Hall, New York City. 


Sicnor FILOTEO GRECO, 
THE ART OF SINGING 


249 Lexington Avenue, New York 
elephone, 4879 Murray Hill. 


Studio: 


WILBUR A. LUYSTER, 
(Musical Directo of Bayt, Feapie Chote) 


Scientifically taught- —Successfully put into prac- 
tical use. 


Large Public—Small Private Classes now form- 
ing. Individual Work at any time. 


218 Madison Ave. Res. Phone, 428M Bedford 


Miss EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pupils. 
Residence: 34 Gramercy Park, 
Phone, 3187 Gramercy, New York City 





JOHN W. NICHOLS, 
TENOR, VOCAL INSTRUCTION 


Vocal instructor at Vassar College (Mondays 
and Thursdays). Vocal Instructor at University 
of Vermont Summer Session. 


Studios: 504 Carnegie Hall New York City 





Tel. River 7975 





ALICE GARRIGUE MOTT, 
ART OF SINGING 


New York. 
7993 Schuyler. 


172 West 7zoth St., 
Telephone, 


ESPERANZA GARRIGUE, 
ART OF SINGING 
337 West 8sth St., New York. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


Director of Brookfield Summer School of Singing 


7o1 Carnegie Hall, New York City 


HERBERT WITHERSPOON, 
VOCAL INSTRUCTION 

Formerly Metropolitan Opera Company. 

44 West 86th Street oe OW FON 


Signor A. BUZZI-PECCIA, 


VOICE SPECIALIST AND COMPOSER 
Teacher of Alma Gluck, Sophie Braslau and 
Cecil Arden 
Studio: 33 West 67th St., New York. 


CLARA NOVELLO DAVIES, 
“All Can Sing if They Know How to Breathe.” 
31:3 West Soth Street, New York City. 


Phone, Schuyler 5284. 


CAMPANARI, 
BARITONE, 


GIUSEPPE 


(Late of Metropolitan Opera Company) 
will accept pupils. : 
668 West End Avenue, New York City. 


Phone—Riverside 3469. 


METROPOLIS COLLEGE OF MUSIC 
S. SPIVAK 
DIRECTOR 
79 Avenue B, New York City. 


WILLIAM THORNER, 
VOCAL TEACHER AND COACH 


Address: 209 West 7oth Street, New York City 


BESSIE C. REDMOND, 
ACCOMPANIST, COACH, INSTRUCTION 
1743 Montgomery Ave. New York City 
Tel. 6568W Tremont. 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION 


111 E. 62d St., New York. Tel, 2285 Plaza 


MINNA KAUFMANN, 
Soprano — Vocal Instruction, Lehmann Method 
Address, J. Carta, 601-602 Carnegie Hall. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
43 West 46th Street, New York City. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certified Leschetizky Exponent. 
Carnegie Hall Studios, 832-3, New York City 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 
Voice Developed—Style, Opera. 
8s51-sa2 Carnegie Hall, New York. 





Ir. W. RIESBERG, 
INSTRUCTION- aS LANO, 
HARMONY 
Organist and Director 
Church Vested Choir, 
Musicat Courier, 437 
Murray Hill. Personal address, 
St., N. Y. C.; tel. 


ORGAN, 


Summerfield M. F. 
Port Chester. With the 
Fifth Avenue; tel. 4292 
408 W. rsoth 
1530 Audubon. 





CARL FIQUE Pino 
KATHERINE NOAK-FIQUE 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE 
128 De Kalb Avenue, Brooklyn. 








HANNA BROCKS-OETTEKING, 
SOPRANO 
Concerts, Oratorios, Recitals and Musicales. 
Pupils Received. 
607 West 137th Street, New York 
Phone, Audubon 1600, 


Studio 





LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 
(Metropolitan Opera House 
Wednesdays and Saturdays. 


oe Sreodwe 
Morgan Ave., Norwalk, Cona. 


All vit 3 u 


JESSIE FENNER HILL, 


(Jessie G. Fenner). 
TEACHER OF SINGING 
House, 


Phone, 


1425 Broadway, 
Bryant 14274 


Metropolitan Opera 
New York. 


DUDLEY BUCK. 
TEACHER OF SINGING 


so West 67th St. . New York 
Phone, Setenbem 8462 


MME. KATHRYN CARYLNA, 


Teacher of voice in all its branches. Defects 
of tone production eradicated. 
French and Italian Lyric Diction. 


257 West 86th Street. New York 
Telephone, s910 " Schuyler. 





HERBERT DITTLER, 


VIOLINIST—INSTRUCTION 





Residence Studio: 
231 Lexington Avenue : : New York 
Telephone, Vanderbilt 7338 
DANIEL SULLIVAN, 
TEACHER OF SINGING. 
35 East Thirty-eighth Street, New York City. 





LAURA E. MORRILL. 
TEACHER OF SINGING 
148 West 72nd Street. 
Phone, 2118 Columbus. 





New York 


ADELE LEWING, 

PIANIST, COMPOSER AND COACH 
Authorized Teacher of the Leschetizky Method 
Residence Studio: 11s Hamilton Place. 
Telephone, Audubon 960. 
Downtown Studio . Steinway Hall 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOICE CULTURE. aso E. 6ad St. 


Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 





VON DOENHOFF, ALBERT, 
PIANIST, COMPOSER, TEACHER 
251 West road Street, New York. 
Phone, Riverside 366. 





DANIEL VISANSKA, Violinist, 


Nine years ‘Of successful teaching and con- 
certizing in Berlin. Will accept engagements 
and a limited number of Vig 

Address: 127 West 1a6th St., New York, 

Phone, Morningside 2346. 
(In Summit, N, J., Mondays and Thursdays.) 





HATTIE CLAPPER MORRIS, 
VOICE SPECIALIST 


1730 Broadway, New York. 
Telephone, 789 Circle. 





BRUNO HUHN, 

lessons for beginners and advanced 
pupils. 

Song and Oratorio Repertoire. 

228 West s8th Street, New York. 





















Singing 





ELIZABETH TOPPING, 
CONCERT PIANIST AND TEACHER 
424 Cental Park West, - - New York. 


Tel. 4474 Academy. 





DAISY NELLIS, 
AMERICAN PIANIST 
Recitals. 


Concerts 
Address care Steinway & Seng, Hew York City 


Steinway Piano 
























November 27, 1919 
Stanley GARDNER ER fescher 
1 Gladstone Avenue ee it, Montreal 





ALBERT saiskinan anes 


Concert Violinist 740 Sherbrooke Street. Montreal 


—= DUNEV 


a mae PEDAGOGUE 
740 Sherbrooke St., Montreal, ae 


MINNIE TRACEY 


American Dramatic Soprano 
Open for Concert and Recital Engagements. 

Studio for Voi ra and Repertoire. 
184 East McMillen’ Stocet, ‘Cincisaeth Ohio, 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC, Inc. 
MAURITS LEEFSON, Pres. Philadelphia, Pa. 


ENGELHARDT ves 


Address: 61 West 83rd Street, New York City 
Telephone 8286 Schuy ‘er 


Loulse St. John oT 


TRACHER *OF VOICE 


Columbia School of Music, 
509 S. Wabash Ave., Chicago 


MORTIMER WILSON 


Composer—Conductor 
651 West 169th Street - New York 
Telephone Audubon 4440 
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“Not all 
be taught 


HAGGERTY-SNELL 2°) veseh ai 


337 West 86th Street - New es City 


FAY FOSTER 


Composer, Vorcz Instructor anv Coacu. 
Assistant Teacher Y Alexander Heinemann. 
229 West rogth St., N. Y. Phone, Academy 1374 


Carolyn WHT LARD ruust 


16a KIMBALL BUILDING, CHICAGO 


BIRDIGE BLYE ‘i 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH GOX 


COMPOSER—Teacher of Singing 
Metropolitan Opera House Studios 
1425 Broadway, Room 40 New York 


JOSEF HURWITZ 


PIANIST — INSTRUCTION @@ 
Virgil Clavier Method Taught 
Stadio: 886 Flashing Ave., Brooklya Telephone Stagg 1808 


FOSTE MEZZO0- 
R CONTRALTO 


Address: J. B. FOSTER, 200 Filth Ave., N. Y. 
Phone 6400 Riverside 


Prof. Thomas Giles 


Director of Music 
University of Utah, Salt Lake City, Utah 


GRACE G. GARDNER 


formerly Milan, London, New York. 
Artist i sag f Psa 

“Internationally Recognized as a Voice Builder, 

Voice Repairer and Coach.” 

ils red for " 

ont CE Ben inl LE tte 
many other Lane gg gine. Studios 508 Odd Fellows 
Temple, Cincinnati 


may become Artists, but everyone can 
to sag artistically. 
































HARRISON WIL Concert 
Organist 
Studio: 1203 Kimball Building Chicago 


INSTRUCTION 


PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssohn Club 


\ «DE PARRY 


D DRAMATIC TENOR 
R Limited number of pupils accepted 
E Lyon & Healy Building, Chicago, II. 
A For Concert Engagements address 








MUSICAL 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 


Address: Hotel Commodore, 42nd Street and 
Lexington Avenue, N. Y. 
Mondays and Thursdays, Steinway Hall, N. Y. 


MAE GRAVES ATKINS 


Exclusive Management: MILLER, RESSEGUIE & TUFTS 
1525-27 Kimball Hall, Chicago 


MINNETTE WARREN | 


COMPOSER-PIANISTE 
Warren Concert Barean, Schiffmann Bldg., St. Pae!, Mien. 


RAYMOND WILSON |: 


Pianist Msrseement = a ee BROOKS & a oe 314 soto Pros 


bee 


Louis, Mo. 


un HAMMANN 


PIANIST 
1176 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


CLARENCE DICKINSON 


Concert Organist 


Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
4t2 Fifth Ave., New York. 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted Fine Aris Bidg., Chicago 


ANNA E. GEORGE 


PIANIST—COMPOSER 
TEACHING AT BUSH CONSERVATORY 


BOHNET 


Pianist - Accompanist 
Care of American Conservatory, Chicago, III. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


HUGO 


btuteead ~~~ *."* aaa 
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Bridgeport, Conn. 


Wednesdays at 125 East 37th St., New Yorks 
Telephone Murray Hill 991 


COURIER 


REIMHERR 


Concerts - Recitals - Festivais 
Address: 765 St. Nicholas Ave., New York 
(Phone: Audubon 8838) 


SITTIG TRIO 


Violin, Cello, Piano; Concerts, Clube, Musicale, ete. 
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| Lazar $, SAMOILOFF 


BARITONE 
Tus Art or Stwoime. 


| Indorsed by on in, Brogi, 
i} Sammarco, Ruffo, Didur, Se: 
} bach, Zerola, ete, 
Studie: 
Carnegie Hall, New York City 








FRED V. SITTIG, Teacher of Piano and Ac i 
167 West 80th Street, New York Phone Schuyler 920 


BETTY GRAY 








Dramatic So 
poem FOR CONCERT ENGAGEMENTS 
Linnaean Street Cambridge, Mass. 
TENOR ENOR 


Transcontinental 
Tour of Canada 


Ste. aw de be Enaet. 


: DUFAULT 22 


HAZEL LUCILLE PECK 


PIANISTE 


Permanent sbteree: Suite 1107, First National 
k Bidg., Pittsburgh, Pa. 


K RAF T 


Concert TENOR-ORATORIO 
454 Deming Place, Chicago 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


8 LUTIGER GANNON 


CONTRALTO 
624 Michigan Avenue 








BCE 














ONC! 


SAYS: 
“In examining a student's 
voice and finding it at fault, 
I always suggest to him to 


consult MADAME VALERI. 


no voice defect that can escape her notice and 

that cannot — corrected by her ability, tremolo 
cluded, when bad training has not gone so far 
to cause looseness in the vocal chords,” 


381 West End Ave., entrance on 78th St. 


SAYLOR 


Accompanist and Coach 
2231 Broadway, New York Tel. 4075 Schuyler 


JOHN PRINDLE SCOTT 


SONG WRITER 
664 WEST 113th STREET 
Telephone 7639 Cathedral 


EMILY CHURCH BENHAM 


CONCERT PIANIST 


ar May Smith 
60 Jefferson ym .» Columbus, Ohio 





MADAME VALERI 
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Y 





NEW YORK 








Management: 





Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy. 


VOICE CULTURE REPERTOIRE 
430 West 57th St. Tel. 6641 Columbus, New York 


MABEL COX-VAN GROVE see: 
ISAAC VAN GROV Accompanist 


JOINT RECITALS 


630 Fine Arts Building Chicago, lll. 
Phone Wabash 8793 


VAN der VEER MILLER 


MEZZO CONTRALTO 
ORATORIO, CONCERT, RECrTALS 
INSTRUCTION 








Hotel Wellington, Broadway and 55th St. Tel. 1066 Circle 
HAENSEL & JONES, Aeolian Hall, New York 


Mme. Hildegard Hoffmann 


vn a 10 





REUBEN DAVIES russ *rescus 


Available for Concerts in the South, 1919-20 
Director, Tronitz School of Piano Playing 
DALLAS, TEXAS 





Coach Pianist: 





‘FINNEGAN 


TENOR 
Soloist St. Patrick's Cathedral, N.Y 
Concert Direction ERNEST BRICC } 
1400 ee New York 


nal Address 
479 West 146th Street, 





New York 





KLIBANSKY 


VOCAL INSTRUCTOR 


212 W. 59th St., New York City. 5329 Circle 


LESLEY MARTIN 


BEL CANTO 
STUDIO: 1425 Broadway, New York. 
INGERS — Susanne Baker Watson, Andrew 
a Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, John Hendricks, Dr. Eugene Walton 
Marshall, Fiske O'Hara, Bornes Wright, Mabel 
Wilbur, Umberto Sacchetti, Marion eeks, and 
other singers in opera and church work. 


Studio: 





Chicago, 1. | 





MORRISEY 


CONTRALTO 











324 West 84th St. > New York 
Phone, 5420 Schuyler. 


Georgiana MAC PHERSON 


PIANISTE 


Laoreate Paris Conservatoire. Accredited Exponent JOSEFFY 
Pupils accepted 4006 Kenmore Ave., Chicago 


H. RAWLINS BAKER 


PIANOFORTE INSTRUCTION 
52 East 77th Street 2 2 New York 


tate HOFFMANN sm 


Home Address: Sr, Pav. 
S. WESLEY SEARS, 


St. James Church 
aad and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 


LJUNGKVIST 


SWEDISH TENOR 
New York City 
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tL 1544 Aeolian Hall 


ARTHUR M. BURTON 


cceeabadeniateas 
Fine Arte Building Chicago 


LAURIE MERRILL 


SOPRANO, 393 West End Avenue, New York 
Phone 1829 Schuyler 


Karl SCHNEIDER 


And Assistants. 
THE ART OF SINGING 
REPERTOIRE, Concert, Oratorio, Ormra 
“The Lenox, Spruce and 13th Sts, 
Philadelphia, Pa. 


MARIE TIFFANY 


Soprano, Metropolitan Opera Company 
Management: Antonia Sawyer - Aeolian Hall, New York 


: GILBERTE 


In recitals of hisown works 
“The 

“Even 

Roses,” 


“Come 




















Successful songs: 


T Devil's Love-song,” 
T ing Song,” “Two 

“Dusky Lullaby,” 
Out in the Sweet Spring Night.” 


HOTEL FLANDERS, 133 West 47th Street, New York 
Tel. 8570 Bryant 





DR. NICHOLAS J. 


ELSENHEIMER 


Composer, Pianist and Artist Pedagogue 


Grasberry Piano School, 839 Carnegie Ball 
Residence, 522 West 136th Strest NEW YORK 
Tel. Morningside 4060 


: LENDT 


R SOPRANO 


I 437 Fitth Ave., 
(Fourth floor) 


E New York City 











OLD & NEW 
VIOLINS 








Soloist with New York Philha i 

and Boston Symphony Orchestra, etc. 

STUDIO: Steinway Hall 
Address: 144 East 1soth Street, New York City 








620 Orchestra Hall 
: 2p ESCIA 
k: TEACHER OF ARTISTIC SINGING 


OF MILAN 
o 111 West 72nd Street, New York 


°CARRARA 


t © 
P R 
Ay erecnall reotatioss  —$! Zvaee 





NATIONAL OPERA CLUB OF AMERICA, Inc. 


MME. KATHARINE EVANS VON KLENNER, President and Founder 
Announces for Season 1919-1920, Commencing Sept. 10 


Operatic Chorus—Director, ROMUALDO SAPIO 
Operatic Repertory Class—Director, MILTON ABORN 


Apply to President, 952. Eighth Avense, for all informatics 
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COURIER 


November 27, 1919 





1654 NEW 








BRADBURY 


fF. CG. SMITH, Inc., Manufacturers, 460 Filth Avenue 





YORK 1919 











Joseph Breil 


Composer—Conductor 
112 West Olet Street. New York Riverside 1524 


VAHDAH OLCOTT- ‘BICKFORD, " Guiteriet and 
Teacher. Artistic guitar or lute accompaniments 


ZARH MYRON BICKFORD, Soloist and Teacher 


of all fretted instruments 


Studio: 616 West 116th Street, New York City 


p MARGOLIS site 


24 West 40th Street, New York. 


GRACE WHITE) ; 


Violinist, Composer 
Syracuse University, 
Fer Concerts address MRS, BABCOCK, Carnegie Hall, 


a GIACOMO BOURG 


MARY DAVIS 








New York 
New York 











118 West 77th Street, New York City 
MEZZO-CONTRALTO 
Direction: Haanison Matuer 


Suite 40, Mesregeliing tay House Building, 


| HAMILTON MORRIS 


Soprane CONDUCTOR Teacher 
17 Revere Place, Brooklys, WN. Y. Tel. 6935 Bedford 


;DILLING 


RPIST 
Met. nanens + Ss, Aeolian Hall, N. Y. 
Stedio: 315 W. 79th St., N. Y. Tel. 2919 Schuyler 


wire CADMAN 


COMPOSER-PIANIST 


In Recitals of | Jin, Com sctlone and His Famous 
‘alk 
Address; Care of cane re music PUBLISHING Co,, BOSTON 


ELSA FISCHER 


STRING QUARTET 
Elea Fischer, rat Violin Lucie Neidhardt, Vela 
Helen Reynolds, 2d Vielin Carolyn Neidhardt, Celle 

Address: 474 West 160th Street 





> 
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YON STUDIOS 
neem? } YON 
Directors. 

Vocal, piano, organ and composition. 
8g3 CARNEGIE HALL, NEW YORK 
Telephone, 95: Circle. 


Ovide Musin’s 
Edition 
“Belgian School 
of Violin” 












ddress 


MUSIN’ 8 VIRTUOSO SCHOOL 
Tel. 8268 Schuyler. 51 W. 76th St. N.Y. 


se a se ae 























HENRY A. SCHROEDER 


NIST AND TEACHER 
Ri} West End Avenue, New York 
2869 West 29th Street, Brooklyn 


CECIL BURLEIGH 


Studio: 272 West 94th Street New York 
Phone River 2369 


« CASELOTTI 


VOICE CULTURE 
Coaching in Opera and Concert 
1425 Broadway... Y, (Metropolitan Opera House Bldg.) 


* ASCHENFELDER 
Teacher of singing end supplementary 


SREUTER 


PIANIST 


+" 6248S. Michigan Avenue, Chicago 
Mgt.: Haensel & Jones, Aeolian Hall, New York. 


Se wiles 

















His Music 
Masterpieces 
and 2000 others 


all 15feach 


OU know Paderewski s “Menuet” 
— his masterful composition 
is world famous. But do you know 
that you can buy it for 15<—beau- 
tifully printed on the best of paper 
—certified to be correct as the mas- 
ter wrote it? 


That is the achievement 
of Century Certified 


Edition Sheet Music— 
for 15¢ you can select from 
a complete catalogue of 
2,000 compositions 
such famous master: 
pieces as ‘‘ Madrigale’"’ 
adh Trovatore, ” * Hue 
moresque,’  Barcarolle,’ 
‘* Melody in Ff,” Butterfly,’ 
‘ Harlekin,’’ ‘* She; ons 
PI eg. ’ and practically all the 
other standard classics. 


Insist on Century Edition 
(Look for the name) 


When you buy music, select the dealer 
who has Century. You'll get the best 
music at a real saving and deal with 
4 merchant who is fair-mind 

and broadminded. R 
Century at means a low 
rofit for him. nsist on Centu 
your dealer won't supply you, we 
will. Catalogue of 2: 
classical and standard 
companions free on 


Century Music Publishing Co. 
235 West 40th St., New York City 


SHEET MUSIC 














“Strongest Faculty in the Middle West” 
GUY BEVIER WILLIAMS, President 


A school which offers every advantage incidental 
to a broad musical education. Fifty artist teachers. 
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BERLIN’S WONDERFUL (?) 
NEW OPERA HOUSE STORY 
DOUBT IN AMERICAN MINDS 
Otto Tamini, Said to Be Behind Big Project, Unknown 


in New York—Many Doubts and Questions Follow 
Recent Announcement from German Capital 





The New York Times of November 15 had a special! 
cable from Berlin headed “Huge Opera House Planned for 
Berlin.” It tells of a new theater, with 5,000 seats, which 
is projected for the German capital, and the article goes 
on to say: Bap 

“Greater even than Reinhardt’s is Otto Tamini’s new 
operatic enterprise, for which the present Opéra-Comique 
corner at Friedrichstrasse and Weidendam, the site of the 
Hotel Belvedere and several other adjacent buildings have 
been already purchased. This immense plot, situated 
close to the new Friedrichstrasse railway station, will be 
covered by a monumental theatrical building which it is 
proposed shall be named the ‘International Opera House.’ 
Otto Tamini, a tenor who is well known 


to New Yorkers, is the soul of this enter- SIN NM 


prise, and already has invested a large 
part of his fortune. 

“The house will be built on plans of 
the Metropolitan Opera House, only 
larger, containing a roof garden, restau- 
rants, ballrooms, and exhibition hall. 
Tamini, who personally supervises the 
whole scheme, is determined that all his 
experience gained in the principal houses 
of the world shall be employed to advan- 
tage in this new international opera 
house, which is to be technical and artis- 
tic perfection. It will be the home of all 
kinds of arts that require large apparatus 
and a grand house for performance, and 
it will be truly international, catering to 
German and Italian opera, Russian ballet, 
French and American vaudeville, classi- 
cal dancing, etc. The enterprise will re- 
quire 15,000,000 marks, more than half of 
which has been subscribed in Switzerland 
and Holland. 2 

“Most of the German subscribers are 
Prussian Junkers and South German 
noblemen, which circumstance lends to 
the whole scheme a suspicion of reaction- 
ary spirit. Tamini’s friends, however, 
declare politics has nothing to do with 
it and explain that the Junkers merely 
are seeking a good investment for the 
money accumulated during the war. Ta- 
mini, like many eminent singers, consid- 
ers the old Royal Opera, now the State 
Opera, no serious competition, it being 
impossible to conduct an art enterprise 
successfully on Socialist lines. Jadlow- 
ker thought so too, and refused to under- 
take the management. Anyhow, the 
Royal Opera House is old and antiquated 
and could hardly compete with Tamini’s 
modernized house, which is to be art’s 
last word. Tamini is supposed to possess 
great managerial qualities, being the son 
of a banker and a bank employee himself 
until Lilli Lehmann persuaded him to try 
opera.” 

It is quite true, as the Times says, that 
the tenor with this unusual name—Ger- 
man in front and Italian behind—is “well 
known to New Yorkers.” This state- 
ment must, however, have several quali- 
fications. In the first place, it is not as a 
vocal artist that he is well known here, 
for he never sang in this country. 
Whether or not he ever sang abroad is 
another question, but his name is quite 
unknown to the entire staff of the Musi- 
caL Courter, which means that he never 
obtained a position of any prominence in 
a house a any importance. Then the 
phrase “to New Yorkers” must be ex- 
plained by saying that, while he is known 
to but few, these few know him very in- 
timately. ee 

Strange as it may seem, in view of the 
fact that Mr. Tamini appears to be living 
peacefully in the German capital and 
doing business on a large scale, he is an : 
Englishman. At least so he claimed when he came here in 
the early part of the war, before America had entered, 
bringing Thomas Quinlan, the English musical manager, 
with him, and, it is understood, paying Mr. Quinlan’s ex- 
penses to and from England, and a salary as well, ostensi- 
bly to secure lucrative engagements for him on this side 
of the water, engagements which never eventuated, 

Although an Englishman, as he said, Mr. Tamini left 
England soon after the war had begun, and brought with 
him to this country an elaborate booklet setting forth his 
plans for a motor speedway from London, ngland, to 
Brighton, on the South Coast. In the course of preparing 
the plans for this he had had the projected sixty mile 
route between the two cities surveyed and plotted inch 
by inch, and secured much valuable information as to the 


names of property owners, etc. 
Tamini remained in this country several months and 
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seemed to have plenty of money to spend. He appeared 
to like America, and was especially pleased with a pleasure 
trip which he made to Niagara Falls. When Mr. Tamini 
left this country he did not return to England but left, it 
is understood, on a Scandinavian steamer, although, it is 
said, his name did not appear upon the passenger list of 
the boat on which he is reported to have sailed. How 
long he stayed in Scandinavia is unknown, but he appears 
to have gotten into Berlin promptly, and to have had a 
remarkable success in attracting German capital, most of 
it from Prussian Junkers and South German noblemen, 
who are not traditionally fond of risking hard cash at the 
invitation of an Englishman, and who, more especially at 
this moment, might be expected to look with suspicion 
upon the schemes of a British citizen operating in Berlin. 
Aside from the success of Mr. Tamini in inducing capital, 
both English, German and neutral, to open its hearts and 
pocketbooks, one is inclined to feel that he had consider- 
able success in feeding the Times correspondent a story 
which has at least the earmarks of dubiety. It must be, 
indeed, a credulous correspondent, and one unfamiliar 
with New York, who will send in a story to the effect that 
“the house will be built on plans of the Metropolitan 
Opera House”—that ancient stable of art, perhaps the 





EDWIN HUGHES, 


Pianist, who is not only a concert player of distinction, but in the very front rank 
as a teacher and also well known as a reviser and editor of standard works for 
Mr. Hughes is unusually active as a soloist in New York this season. 
His first recital, at Aeolian Hall on November 4, was a decided success. On 
December 5 he will be soloist with the Philharmonic Orchestra at Carnegie Hall; 
on December 11 he is engaged for a recital at Columbia University, and later in 


the season he will give a second recital at Aeolian Hall. 


EMMI LULL 


most unmodern building in New York, and the one least 
adapted to the purpose for which it is used. Also, it will 
be interesting to know where and what those “principal 
houses of the world” are in which Tamini gained his ex- 
perience. Certainly they are not opera houses, as far as 
is known. 


Patti’s Estate Worth $500,000 

Adelina Patti, the famous prima donna, who died Sep- 
tember 27 at her castle in Wales, left a gross fortune of 
£116,000. She bequeathed her entire property to Baron 
Rolf Cederstrom, her husband, with the exception of 
special bequests of jewelry to Alfred de Rothschild, Mari- 
anne Eissler, Clara Eissler, and Mabel Woodford, and a 
Pope Leo XIII stole to Herbert Vaughan, a nephew of 
Father Bernard Vaughan. 


LIVERPOOL PHILHARMONIC 
PERFORMS NEW WORK BY 
TWENTY-ONE YEAR OLD GIRL 


Include It in Regular Repertory—Moisiewitsch 
Wins Fresh Success 


Liverpool, England, October 31, 1910.—A very busy musi 
cal season is foreshadowed by the MusicaL Courter’s Liver 
pool agents, Rushworth & Dreaper, who will be responsible 
for the lion’s share of the work. In addition to the local 
management of the Quinlan series—the personnel of which 
includes Tetrazzini, Godowsky, Clarence Whitehill and the 
Beecham Orchestra, conducted by Albert Coates—they will 
be responsible for the arrangements in connection with 
three concerts under the aegis of Max Mossel, which were 
inaugurated by Moisiewitsch on October 25. A novel fea- 
ture of these concerts is that the entire subscription for 
the four programs only amounts to two dollars, all the 
seats in the Philharmonic Hall being-offered at the same 
price. The Philharmonic Society will 
give ten concerts, commencing on October 
28, with Busoni as guest conductor, Other 
guest conductors will be Gabriel Pierné, 
Adrian Boult, Albert Coates, Sir Thomas 
Beecham and Goeffrey Toye. The Welsh 
Choral Union, under Hopkin Evans, will 
give “Hiawatha,” “The Messiah” and 
“Elijah” between November and March 
next; and the Rodewald Concert Society, 
through the medium of the Catterall 
String Quartet, will submit six programs 
ot well contrasted material Crane & 
Sons have already booked their elegant 
hall for a number of attractive entertain- 
ments, musical and histrionic; and it is 
to be hoped that Rushworth & Dreaper’s 
structural expansion in the interests of 
the British Music Society will justify the 
ovtlay and stimulate that worthy move 
ment, which has for its patron and presi- 
dent Right Hon. A. J. Balfour and Lord 

Howard De Walden, respectively. 
Mosse. Concerts 

By the time these lines reach you the 
central figure of the opening concert of 
this series—Benno Moisiewitsch — will 
have landed on your shores and inaugu- 
rated his pianistic campaign in America. 
You will have seen from Clarence Lucas’ 
remarks and from more than one report 
from myself that this young man is a 
person to be reckoned with among con- 
temporary virtuosi, and we shall be in- 
terested to note how the young Anglo- 
Russian is received by the American 
critics. His program on October 25 was 
a melange of Bach, Liszt, Ravel and De- 
bussy, with intermediate matter conceded 
as extras, all of which were treated in the 
Style that has been so much admired by 
the best judges in this country, and which 
I cannot help thinking will be endorsed by 
yours, 

RopEwALp Concert Cup, 

The largely increased attendance at the 
opening concert of this society speaks 
well for its increasing vitality and is a 
happy augury as showing that chamber 
music is coming into its own in Liverpool. 
Arthur Catterall and his colleagues—John 
Bridge, F. S. Park and Johan C. Hock— 
provided the program, which included 

= Mozart's quartet in E flat, Brahms’ first 
effort in that form, and Elgar’s new op. 
No. 83, in E minor. The latter, of course, 
claimed the first interest, and its render- 
ing was marked by almost meticulous 
care. It is in three sections, with a typi- 
cally Elgarian episode forming the slow 
movement. At times one thought that 
there was more of an orchestral tendency 
rather than the symmetry demanded by 
the closely woven strands in the hands of 
only four players; but, like most of El- 
gar’s later work, closer acquaintance 
with the score is necessary in order to ap- 
preciate the value of the scheme in its 
entirety. 

PHILHARMONIC Soctery. 

The first of a series of ten announced concerts for 
this season was given on October 28, the outstanding fea- 
tures being Rachmaninoff’s second piano concerto (with 
Myra Hess as soloist) and Dorothy Howell's orchestral 
fantasia suggested by Keats’ “Lamia.” Miss Howell is a 
gifted young woman of twenty-one years, and this in- 
stance of her ability has captured the suffrages of Sir 
Henry Wood to such an extent that it promises to be- 
come a permanent item of his repertory. While admit- 
ting that there 1s much to admire in the work, it can 
hardly be claimed that originality is its strong feature, 
although there is considerable imagination present and 
no little technical resource. It will be interesting to ob- 
serve if Miss Howell’s undoubted talent will be encour- 
aged or otherwise by this sudden success; but, as she is 
apparently a serious thinker and an industrious student, 
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there is no reason why her creative faculty should not 
expand under the sun of approbation that has irradiated 
her initial effort as an orchestral composer. 

The orchestra, numbering nearly ninety players, has 
not yet settled down to work, and there was now and 
then a want of decision and roughness of tone during the 
concerto, but Miss Hess’ share was well supported by’ Sir 
Henry and the result on the whole was very satisfactory. 
Pauline Donalda made a mistake of bracketing Mozart 
with Ravel, in neither of which did she strike an artistic 
average. A bunch of songs in the second part of the 
program included a feeble effort by her husband—Mischa 
lLéon—and examples of Chabrier, Backer-Grondahl and 
Wolf. The choir, under A. W. Pollitt, submitted part 
ongs by Morley and Percy Grainger. 

Lectures ON ScHooL SINGING. 

R. McLeod, Mus. B., F. R. C. O., director of music 
under the Edinburgh School Board, and now professor 
of music at the Edinburgh Training College, has achieved 
remarkable success in Liverpool in a series of lectures 
and demonstrations on school singitig during the past 
two weeks. Mr. McLeod is an unswerving advocate of 
rhythmic training in every stage of the teaching of school 
singing and has perfected a very successful we 3 


this basis. 


Mme. Sundelius Sings in Brooklyn 

Is is unusual to hear an operatic star in a recital at a 
church affair, but this is what occurred November 15, 
1919, at the Bethlehem Lutheran Church, Brooklyn, when 
Mme. Sundelius gave a recital under the auspices of the 
Bethlehem Choir. Conrad Forsberg, organist and direc- 
tor of the choir, was her accompanist. She sang the aria 
from “Madame Butterfly’ and a group of Swedish songs 

“Solvejg’s Song” (Grieg), “God Morgen” (Grieg), and 
“Aftonstamning” (Kérling), The Grieg songs were full 
of contrast and were sung with artistic skill and coloring. 
She gave a Swedish folksong as an encore. The choir of 
forty voices, with Mme. Sundelius, soloist, and Mr. Fors- 
berg, organist, gave Gounod’s “Gallia” unusually well. 
lhe choir supported Mme. Sundelius finely in ensemble 
effects Laat : 

Mr. Forsberg showed himself an artistic pianist in the 
rendition of Schumann's “Romance” and Grieg’s “To 
Spring.” : 

Edward Richter, author and editor, of Stockholm, Swe- 
den, came to listen to Mme. Sundelius, but was persuaded 
to make a few pertinent remarks in regard to his sojourn 
among the Swedish people of this country. He made one 
significant remark, that “it would require a club over the 
head to compel them to strike.” Mr. Richter spoke in 
Swedish, ‘ 

Mme. Sundelius sang a group of French and English 
songs in their respective languages, and for the final group 
“The Home Road” (Carpenter), “I Know Where I’m 
(Old Irish) in true rollicking Irish style, and 
‘Pa Roines Strand” and “Sa kogt bland fjellen,” Finnish 
and Swedish folksongs, in those languages, and two 
Swedish folksongs as encores, to the delight of the audi- 
ence. The beautiful flexible voice, with its wonderful 
pianissimo effects, enable Mme. Sundelius to sway her 
audience according to the required moods. 


” 
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Betty Burke Heard in Greenwich 

Betty Burke, a pupil of Minna Kaufman, gave an inter- 
esting recital at the Greenwich Theater, Greenwich, Conn., 
on Sunday afternoon, November 2d. Miss Burke's selec- 
were as follows: aria from “Pagliacci,” Leonca- 
vallo; “Care Selve,” Handel; “Agnus Dei,” Bizet; aria 
from “Pearl of Brazil,” David; “The Harp,” “Believe Me,” 
“Macushla,.” “Flow Gently Sweet Afton,” “Last Rose of 
Summer,” “A Dream” (Grieg), “Maytime” (Picini), “Art” 


tions 


(Fox), and “The Wind's in the South.” 
Lyle C. True, organist, accompanied the singer in the 
“Agnus Dei” but was also heard in a selected solo, and 


Miss Emerson besides acting as Miss Burke’s accompanist, 
played two numbers—romance, Sibelius, and “Dancing 
Doll,” Poldino. F. Mark supplied the flute obligato for the 
aria from the “Pearl of Brazil.” Miss Burke is studying 


for grand opera 


Beramen Plays Pochon Prelude 


A delightful musicale was given recently at the home of 
Mme. Edward De Coppet. The Flonzaley Quartet played 
a beautiful composition by the young French composer, Le 
Guillard. Ernsto Bertimen, pianist, played for the first 
time the prelude for piano by Alfred Pochon. The young 
musician rendered it most effectively, with clear technic 
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and beautiful tone, and was obliged to repeat the number. 
He will play it at his Aeolian Hall recital in February, 
when it will be heard in the metropolis for the first time. 


Bernard Ferguson Actively Engaged 

On December 13 Bernard Ferguson, baritone, will sing 
at the afternoon musicale of the Euphony Society, Mrs. 
James Gormley president, which will be held at the Wal- 
dorf-Astoria. On December 15, he will begin his New 
York engagement as a member oi the “Wayfarer” com- 
pany, which will give performances at Madison Square 
Garden for at least five weeks. This engagement came as 
a re-engagement for Mr. Ferguson owing to the success 
with which he met as a member of the company in Colum- 
bus, Ohio. 
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Perfield to Talk to Boston Teachers 
On Thursday afternoon, December 4th, Effa Ellis Per- 
field will give a talk on pedagogy with illustrative work to 
the teachers of the Boston Normal School, corner of 
Huntington and Longwood avenues, Boston, which is un- 
der the direction of John A. O'Shea, director of music of 
the city. 


Grainger in Reading, Pa. 

Percy Grainger’s first appearance in Reading, Pa., on 
Tuesday, November 25, under the auspices of George 
Haage, at the Rajah Theater, was a phenomenal success. 
Mr. Grainger played to a sold out house, and even the 
stage was filled with people. At the close of the program 
the reception given the artist was so great that he was 
obliged to respond with five encores. 
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Dudley Buck Pupils Give Program 


About 150 people attended the hour of music with Dud- 
ley Buck and several of his pupils at his studios on No- 
vember 5, when a program of Witmark compositions was 
given. The singers were Frank E. Forbes, baritone; El- 
dridge B, Sanchez, tenor; Cynthia Kellogg, soprano, and 
Mrs, Philip E. Good, contralto. The program follows: 
“Dear Little Boy of Mine” and “Who Knows,” Ball; 
“Four Ships,” Hilliam; “Smilin’ Through,” Penn; “Chi- 
nese Lullaby,” Loomis; “Sweet Peggy O'Neil,” Waldrop; 
“Just to Hear You Whisper,” “Sunrise and You” and 
“The Magic of our Eyes,” Penn; “The Want of You,” 
Vanderpool; “Yokohama Maid,” Penn; “Spring’s a Lova- 
ble Ladye,” Elliott; “Sorter Miss You,” Clay Smith; 
“Every Little Nail,” Vanderpool; “Old Marse Adam,” 
Guion; “Values,” Vanderpool; “The Golden Crown,” 
Gantvoort; “The Littlest of All,” Tours; “The Lamplit 
Hour,” Penn; “Dream Port,” Wells; “Ye Meanin’ Moun- 
tains,” Vanderpool ; “Molly,” Herbert; “In Pillow Town,” 
Elliott; “Within the Leaves” and “Carissima,” Penn; 
quartet, “Ma Little Sun Flower, Good Night,” Vanderpool. 

Between the first and second half of the program Mr. 
Buck himself sang a new song, “To You I Send My 
Heart,” by Geoffrey O’Hara, accompanied by the com- 
poser. 

Mr. Forbes was in good voice and displayed excellent 
style and perfect poise. Mrs. Good has a beautiful voice 
and is already a well known church singer. Mr. Sanchez 
is a lyric tenor of agreeable quality, and Miss Kellogg was 
heard to good advantage in her numbers. Frederick W. 
Vanderpool, Arthur A. Penn and Miss Cowen were the 
accompanists. 


Tarasova Visits Many Cities 


Although Nina Tarasova, the sensational little singer 
of Russian folksongs and ballads, has already given four 
recitals in New York City, she has never sung in any other 
American city. St. Louis was the first additional city to 
hear her, followed by a recital in Philadelphia. Her sec- 
ond Carnegie Hall recital took place November 22. Bos- 
ton, Washington and Chicago are other important cities 
where Tarasova has been booked this season. 


More Appearances for Mr. and Mrs. Bloch 


Mr. and Mrs. Alexander Bloch gave 4 recital in Dun- 
woodie, N. Y., on Sunday evening, November 23, which 
was attended by a very large audience, and proved an 
unusual success. Among New York City engagements 
already booked for this artist couple are, on December 
21 at the Educational Alliance, on December 29 in Aeo- 
lian Hall, and on January 8 at Columbia University. 


Ornstein to Appear with Ysaye’s Orchestra 

The Cincinnati Symphony Orchestra, with which organ- 
ization Leo Ornstein appears as soloist at Huntington, W. 
Va., on December 8, has engaged the young artist to ap- 
pear with the same organization again as soloist when it 
makes its initial bow to the Philadelphia public on De- 
cember 10 at the Metropolitan Opera House. Mr. Orn- 
stein will play the Rubinstein D. minor concerto on both 
occasions. Eugene Ysaye will conduct. 


Langaard Impresses Chicago at Debut 


Borghild Langaard, an artist-pupil of Mme. Valeri, 
made her debut with the Chicago Opera Association on 
November 22 as Amelia in “The Masked Ball.” Judging 
from the telegram received by the Musica, Courter the 
next day, the singer made a worthy success of her role. 
The telegram read: 

Langaard got through Amelia successfully considering no prepa- 


ration, Criticisms good. Bonci magnificent and inspiring partner. 
D. 


Alice Moncrieff to Make Recital Debut 


Alice Moncrieff, contralto, who has been heard before 
in oratorio and orchestral performances in New York, 
will make her debut in recital at Aeolian Hall, on Mon- 
day evening, December 15. Her program of French, 
Italian and English songs will include a group of three 
by Francis Hopkinson, the first American composer, one 
of which will be sung from manuscript. 





Boston Symphony Engages Rachel Harris 
Haensel and Jones announce the engagement of Rachel 
Morton Harris, soprano, as soloist with the Boston Sym- 
phony Orchestra, at the performance of César Franck’s 
“Beatitudes” at Symphony Hall, Boston, on April 2 and 3. 
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AN AGREEABLE RECITAL OF SONGS AT AEOLIAN HALL 
BY MR. JOHN QUINE 


His voice is of fine quality, and his use of it, as with his treatment of text 
and music, gave evidence of the possession of INTELLIGENCE and SEN- 
SIBILITY of an order which it is a PLEASURE TO WELCOME. He sang 
also French airs by Gluck, Saint-Saéns, Massenet, Bizet, Rhene-Baton and 
Paladilhe, and in each of them presented the style which the music demanded 
and made them as delightful to the general listener as to the connoisseurs. 
Which means only that he put the deference due to the true, the beautiful and 
the good in his art, and he has the capacity as well as the willingness to compel 
the same deference from his hearers —H. E. Krehbiel, New York Tribune. 


JOHN QUINE HEARD FOR FIRST TIME 
Young Baritone Holds His Initial Recital at Aeolian Hall 

The field of the song recital is indeed crowded, but there will undoubtedly 
be room in it for John Quine, baritone, who was heard for the first time in 
Aeolian Hall yesterday afternoon. It is a pleasure to welcome a young singer 
who offers so much toward the enjoyment of lovers of lyric interpretation. 

Mr. Quine’s program was uncommon in character. 

Mr. Quine has a voice of GOOD QUALITY, capable of delicate musical 
modulation and pleasing expression. His PRONUNCIATION WAS ADMIR- 
ABLE, especially in the PURITY of the vowel sounds, 

But still more important were the young singer’s style and taste. He deliv- 
ered each song with a NICE SENSE OF ITS MUSICAL CHARACTER, and 
in his interpretative methods he displayed appreciation and a knowledge of 
effect. Mr. Quine will undoubtedly be heard again and should. attain a good 
position in his chosen field.—W. J. Henderson, New York Sun. 


A young singer of exceptional taste and intelligence, with a program well 
selected and unhackneyed. Possessing a baritone voice of good quality 


he uses it artistically. He also possesses a strongly dramatic sense—New York 
Herald. 
ne JOHN QUINE’S NOTABLE RECITAL 
’ His is 


. Immediately wrote himself down as a concert singer of importance. 
a voice of good natural ability. Over it he has achieved a control that is alto- 
gether admirable, for he can realize a wide variety of tonal color. He has 
also a rare command of his head voice. 

Mr. Quine is more than a vocalist; he is a singer of attainment. He under- 
stands how to penetrate the spirit of a song and by means of his knowledge 
of style, his excellence of diction and his attention to phrasing he can realize 
that inner spirit for his audience. He is one of those rare singers who gets 
his songs over. 

For all the variety of style and subject matter Mr. Quine found apt inter- 
pretation. He was equally at home in songs calling for pure lyric expression 
and in those of dramatic import.—Brooklyn Daily Eagle. 


John Quine, a favorite in the company of the Society of American Singers 
at the Park Theatre, gave his first song recital at Aeolian Hall yesterday after- 
noon. He has shown great diligence in the working up of his voice and is 
beginning to reap the reward of his labors. The quality of it is light, but it is 
flexible and he uses it skilfully—Sylvester Rawling, New York Evening World. 


John Quine made a good impression at his first recital in Aeolian Hall 

esterday d@fternoon, singing an old air of Caccini and others arranged by 

Floridia, as well as new songs, such as Treharne’s “Mother, My Dear,” which 
his audience would have encored.—New York Times. 


John Quine made a good impression in Aeolian Hall yesterday aftertioon. 

Mr. Quine possesses a good voice, particularly pleasing in its middle and 
low register, commendable method, finesse and style: His diction in Italian, 
French and English was admirable—New York American. 

Mr. Quine’s very pleasing baritone voice displayed itself flexibly in a varied 
program. He sang with sincerity and there was a sort of warm affection in his 
interpretation of Massenet’s “Chanson de la Touraine,” “Touraine is a country 
of blue skies, like a tender glance.” His diction. was agreeably clear and his 
Irish folksongs were like a fresh breeze from’ County Kerry.—Katherine Lane, 
New York Evening Mail. 

John Quine, a young American baritone, gave a song recital in Aeolian Hall 
yesterday afternoon. He sang much that was graceful, combining the_repre- 
sentative schools, to make a varied and pleasant program. —New York Evening 
Sun. 

Mr. Quine, who has a baritone voice, was new to us as a recitalist. 
made a successful debut.—The New York Globe. ‘ 
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Second Annual Recital, November 17, 1919 
QUINE SONG RECITAL PLEASES AUDIENCE 


John Quine, baritone, who gave his first recital last season, was heard again 
yesterday afternoon in Aeolian Hall. At his former appearance Mr. Quine 
made a very favorable impression by reason of his nice appreciation of the 
character of each song and his ability to publish it in pleasing tone. Also he 
showed skill in the preparation of a program arranged on the customary lines, 
but by no means conventional in content. 

What was said of him last winter could be well repeated today. His 
intelligence and musical taste were again made manifest, and his recital was 
worthy of commendation.—Morning Sun. 


JOHN QUINE’S SONG RECITAL 


John Quine gave a delightful song recital in Aeolian Hall yesterday after- 
noon and proved anew the truth of “in sweet music is such art.” No one who 
had the good fortune to be present could have listened even to one group with- 
out yielding to the spell of his sweet voice and simplicity of manner. No 
affectation; just plain, honest interpretation of melodious songs made his work 
as refreshing as a walk in the country on a sunshiny day. 

In his group of English songs he introduced three new compositions by 
Eugene Murdock. He was obliged to repeat ‘ ‘The Full Sea Rolls and Thunders,” 
which was highly pictorial, but not as good as “Betrayed.” The audience would 
have listened to this song a third time had the singer been willing. 

He sang Tosti’s “Si tu le Voulais” with fine feeling. Lemaire’s 
was also well done. Mr. Quine’s whole French group was excellent 
tion was admirable—Morning Herald 


QUINE’S VOICE PLEASES 


John Quine, baritone, and a good one of his kind, gave a recital in Aeolian 
Hall yesterday afternoon. He has a light, pleasing voice of much resonance, 
used with skill and finesse. His lighter numbers, the French group and the 
more unpretentious songs in English, were his best efforts —Morning World 

John Quine, a baritone, heard with the Society of American Singers in 
English opera last year, gave his second song recital in Aeolian Hall yesterday 
afternoon with evident purpose to advance himself in this more intimate form 
of musical art. He has a light voice, which he used with taste and apprecia- 
tion of style in old and modern French pieces, while his English ballads brought 
back the once popular Molloy and others, more recent, by Cecil Forsyth and 
Eugene Murdock, both encored.—The Times. : 

John Quine, whose fine baritone voice has been heard with great satisfac 
tion in the light operas presented by the Society of American Singers, yesterday 
entertained a considerable audience at Aeolian Hall with an interesting program, 
well sung and of sufficient diversity and value to satisfy all of the expectations 
of his hearers. His list was equally balanced between French and English songs, 
the latter proving most acceptable to his audience, and including lyric examples 
by Murdock, Scott, Treharne, Cecil Forsyth, Batock, Malloy and a lovely 
ballad by Buzzi-Peccia, —e ended the program. Francis Moore was at the 
piano.—Morning Telegraph. 

John Quine, a baritone, formerly of the Society of American Singers, who 
was heard in recital last season and was liked, gave a second recital at Aeolian 
Hall yesterday afternoon, confirming the good impression. His agreeable voice. 
his clear enunciation and his understanding of songs make him worth hearing 
His program held songs in French and in English, both old and new. Murdock, 
Cecil Forsyth. Scott and Treharne were among the modern composers he illus- 
trated ~Evening World. 

He sang a program of unconventional songs agreeably and with taste 
His diction was good both in French and English, and he displayed decided 
interpretative ability: “The Full Sea Rolls” was the best of three new songs 
by Eugene C. Murdock, and Mr. Quine sang it effectively —Tribune 

Mr. Quine is favorably remembered from last season and his singing yes 
terday was such as to maintain his reputation —Evening Journal. 

Mr. Quine is remembered for the parts he played with the American 
Singers, and for a similar recital of last year. The intervening months have 
rounded his voice and given it a good, warm resonance, and have improved 
his style to a point where it is highly pleasurable. Yesterday's audience found 
it so, it was evident. and made him repeat a number of his choices: notably 
Cecil Forsyth’s “Tell Me Not.” With Fourdrain’s “Sainte Dorothea” he won 
good effects, too.—Evening Sun. 

Probably the most interesting of last year’s recitalists was John Quine 
baritone. Yesterday afternoon in Aeolian Hall Mr. Quine gave a second recital 
before an audience of some size and much enthusiasm. His singing has the 
prime merit of intelligent delivery; a song in his hands is a text to be conveyed 
to his audience and not a means for tonal effusiveness.—Brooklyn Eagle 
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MUSICAL COURIER 


WINDY CITY LOUDLY ACCLAIMS BONCI 
ON HIS RETURN TO CHICAGO OPERA 


Huge Audience Welcomes Celebrated Tenor Back Into the Fold—Galeffi, Langaard and Eubank Win Ovation 
on Their Debut—Edward Johnson, Back from Long Stay Abroad, Captures Chicagoans Completely on 
His First Appearance—Nina Morgana Makes Successful Bow in “Lucia”—Jardon and 

Sharlow Increase Their Popularity 


“Fepora,” NOVEMBER 20 

Giordano’s “Fedora” which had not been heard in Chi 
cago for several years served to introduce here Dorothy 
Jardon in the title role and Edward Johnson in the tenor 
part. Miss Jardon who sang that opera at the Lexington 
in New York during the past season of the Chicago Opera 
Association showed at the time that she was a conscien 
tious artist, endowed with a rich dramatic voice and at 
her debut in Chicago many other qualities were evinced 
through her singing and acting. She made a most fa 
vorable impression and her future appearances will b« 
watched with considerable interest. 

The hero of the night, however, was Johnson. Edward 
Johnson is well remembered in Chicago where at one 
time he appeared in comic opera and then crossed the 
ocean and made a big reputation in Italy as Edoardo 
di Giovanni, creating in Milan the tenor role in “La 














re 


Oliver Ditson Company 


179 Tremont Street Boston + - 8-10-12 East 34% Street. NewYork 


MARY 
JORDAN 


IS SINGING: 





Jui 





———— 
MARY JORDAN 


VOX INVICTA 


By Mary Turner Salter 


COME HITHER LYTELL CHILDE 


By Albert Spalding 




















Nave,” being the first Parsifal in Italy and making in 
that country a name for himself, At his debut at the 
Auditorium he completely electrified his hearers and after 
his big aria in the second act he won an ovation that has 
seldom been accorded to a singer. Pandemonium reigned 
for a few minutes and the performance had to come to a 
stop until finally the conductor raised his baton for the 
tenor to repeat the aria. It is an easy matter for a re- 
viewer to rhapsodize on the glorious voice of which Mr. 
Johnson is the happy possessor. It is an organ of charm, 
luscious in quality, superbly handled, clear, full and at 
all times most agreeable to the ear. "To his vocal prow- 
ess, nature has added other gifts as this new find is as 
good an actor as a singer. Here is the real actor-singer, 
elegant, magnetic with a strong personality. Edward 
Johnson has all the qualities of not only a matinee idol 
but one of the most popular artists that has ever graced 
the American stage. This writer predicts that there will 
be “Johnson’s night” both at the Auditorium and Lex- 
ington. That is to say, whenever this artist will be billed 
a sold-out house will be on hand, His success was phe- 
nomenal, but it will not in any way spoil this artist, who 
has besides a voice and a good figure, brains that work 
all the time. 

Giacomo Rimini, dignified on and off the stage, made 
a distinguished diplomat and sang the baritone role ad- 
mirably. Here is another brainy singer, original in his 
presentations. He added another page to his glorious 
career through the portrayal and singing of a rather ob- 
scure role. Making it a dominant figure in the drama was 
due solely to Rimini’s fine interpretation. 

The other roles were in capable hands and Teofilo de 
Angelis, one of the new Italian conductors, proved a rou- 
tine man and made a good impression. When he fully 
understands the excellent acoustics of the Auditorium 
his worth with the stick will be better demonstrated. 

“Fedora,” generally a tiresome opera, under his guid- 
ance and with the star cast, was a most enjoyable bill, 
that should be repeated several times during the present 
season. It was eloquently given and should prove popu- 
lar. 

“Tue MAskep BALL,” NoveMBER 21. 

Verdi’s old opera was revived to bring forth Alessan- 
dro Bonci as Riccardo; Borghild Langaard as Amelia; 
Carlo Galeffi as Renato; Lillian Eubank as Ulrica and 
Myrna Sharlow as Oscar. Alessandro Bonci, long ago 
proclaimed a master of the art of singing, still retains 


November 27, 1919 
in all its glory the title. If Geet 4 is but one Caruso, there 
is only one Bonci. Trippingly on the tongue, it might be 
said, he sang the difficult of hing Song” in the second 
scene of the first act as probably no other tenor could 
and by his rendition of the difficult number he sustained 
his reputation as the true exponent of bel canto, or to be 
more explicit of the beautiful art of singing. Such sing- 
ing is so seldom heard on the operatic stage that even 
the most sanguine admirers of the great terlor were most 
agreeably surprised not only with the beauty of his or- 
gan, but with his phrasing and diction. Bonci is a peer 
among tenors and his triumphal reappearance on the 
Auditorium stage presaged well for many more enjoyable 
nights. Needless to add that his success was emphatic 
and that he had to repeat his song. 

Carlo Galeffi made his debut as Renato and from the 
first impressed as an artist of the first order. Handsome 
in appearance, he gave distinction to the Tole and by the 
beauty of his voice he endeared himself in the hearts of 


the audience and after the famous “Eri tu,” he won a 
well deserved ovation. 
Borghild Langaard was a beautiful Amelia. Tall and 


slender this newcomer, who hails from Norway, made a 
highly satisfactory first appearance and, although visibly 
nervous at first, she warmed up toward the close of the 
opera and won much recognition at the hands of her 
hearers. The appearance of this singer in another role 
is now agreeably anticipated. 

Lillian Eubank also made her debut and although the 
role of Ulrica has few opportunities it was sufficient to 
disclose the weak as well as the strong points in this new- 
comer’s vocal equipment. The voice, voluminous in the 
upper region, is hardly audible in the lower. Possibly 
this was due to an excusable nervousness so, to be fair, 
final verdict as to the worth of this artist is deferred to 
another appearance either in the same role or a different 
one. 

Myrna Sharlow made one of the distinct hits of the 
evening as the page. She sang beautifully and if Miss 
Sharlow would only know how to smile on the stage, she 
would look as ravishing to the eye as her voice is en- 
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joyable to the ear. As it is, this beautiful woman sets 
up her face in such fashion as to produce a silly grin 
that has been irritating to at least one auditor for many 
a season. It should 4 corrected and then Miss Shar- 
low’s success will be incontestable, as she has all the 
requisites for a long and highly successful career. On 
this occasion she again won full approval of the audience. 
Vittorio Arimondi and Constantin Nicolay as Samuel 
and Tom respectively were excellent. The balance of the 
cast was also adequate and the chorus as well as the 
orchestra under the direction of Teofilo De Angelis did 
laudatory work. 


“Fepora,” NovEMBER 22 (MATINEE) 


Due to the sudden indisposition of Alessandro Dolci, 
“Norma” could not be given and in substitution “Fedora” 
was repeated with the same cast heard earlier in the 
week. Edward Johnson, who had at his debut won first 
honors as Count Loris, had them wrested from him by 
Dorothy Jardon, the heroine of the day. It may be that 
Mr. Johnson’s nervousness keyed him to such impetu- 
osity as to make his voice more vibrant, more luscious at 
his debut than it was on this occasion, where even in his 
aria in the second act he disappointed one of his most 
sanguine admirers, or it might be that he was not ready 
for the change. Be it for this or for that, he fell below. 
On the contrary, Dorothy Jardon, who had done only 
creditable things at her debut—also probably due to nerv- 
ousness—was in full possession of her admirable vocal 
equipment and her Fedora stood out a perfect gem oi 
vocal as well as histrionic accomplishment. Jardon is a 
“find,” as when she has control of her nerves she achieves 
remarkable things, as was demonstrated on this occasion, 
winning first honors in the performance at the hands of 
a big audience, who had come prepared to listen to Rosa 
Raisa. Rimini repeated his remarkable singing of the 
role of De Siriex, which he dressed as a chic diplomat. 
The balance of the cast was similar to the previous one 











HENRY HADLEY 


COMPOSER OF 


“THE CHRIST CHILD” 
XMAS CAROL 
Published by G. Schirmer 


Schirmer generously donates 20 per cent, to 
the fruit tree fund for devastated France. 


“AMERICA TO FRANCE” 
HYMNE OF VICTORY 


Title page autographed photograph of Foch, 
dated May 12, 1919, and given for this song, 
which was published in Paris the week the Peace 
Treaty was signed. Jean de Reszke calls it 
“noble and just what a peace song should be.” 
Sung at the Champs Elyseés Theater on June 
30, at the Peace Celebration given by the 
C. A. on July 4 in the Palais de Glace, and also 
at the reception given by the Duchesse d’Usés to 
the American Ambassadress. 


“AGNUS DEI” 
DEDICATED TO CARDINAL MERCIER 
Published by Chappell & Co., New York 

Title page autographed photograph of Cardi- 
nal Mercier given especially for this composi- 
tion. Latin and English texts, with cello, harp 
and violin and harp obligato. 


“THE PRAYER” 


For violin and cello—dedicated to the King of 
the Belgians by permission. 


Some of Mr. Hadley’s best known songs: “O 
Hermit, O Veery,” “Make Me a Song,” “Even- 
ing Song” (Victor Record by John McCor- 








mack), “Il pleut des petales,” “A Spring Night,” 
“Rose Ti 


Time.” 
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and they as well as the chorus and orchestra did credit- 
able work. 
“Lucia,” NoveMBER 22 (EVENING). 

The first popular Saturday evening performance was 
popular not only as far as prices were concerned, but 
popular with the multitude with the performance of 
“Lucia,” which served for the debut of Nina Morgana in 
the title role. Miss Morgana, a newcomer with the or- 
ganization, is not unknown in these surroundings, having 
appeared last May in concert in conjunction with Caruso 
and at the time making a most favorable impression. 
Her debut in opera here stamps her a conscientious artist, 
who, with more routine will prove a valuable member of 
the company. Vocally, highly satisfactory, and quite at 
ease on the operatic stage, Miss Morgana’s natural his- 
trionic gift and her charming personality made the role 
of the unhappy heroine an uncommonly sympathetic and 
lovable personage. Her success throughout the evening 
and especially after the Mad Scene was emphatic. 
Lamont and Rimini were two worthy coadjutors, who, by 
their presence added luster to the cast and were in no 
small measure responsible for an enjoyable evening. Ari- 
mondi, who appeared nearly nightly since the opening of 
the season, disclosed again his gorgeous organ as Rai- 
mondo and in smaller parts Noe and Rogerson rounded 
up an excellent cast. 

Teofilo de Angelis, who has already to his credit sev- 
eral operas, demonstrated anew his knowledge of the old 
scores. Rene Devries. 


Higginson Disinherits Boston Orchestra 


Although the late Major Henry Lee Higginson an- 
nounced several years ago that he would provide for an 
endowment fund for the Boston Symphony Orchestra in 
his will, it is evident that he had changed his mind, for 
his will provides only for a few individual bequests, the 
entire residue of the estate going to Mrs. Higginson. 
Charles A, Ellis, for many years manager of the Boston 
Symphony, received $10,000. The works of art which 
Mr. Higginson lent to the Boston Art Museum are be- 
queathed to that institution. 

The only provision which affects the orchestra is that 
relating to certain musical scores and instruments owned 
by Major Higginson and used by the orchestra and in- 
dividual members of it. These are left in trust to Charles 
Francis Adams, one of the executors, and at the end of 
not less than three years, no more than five years, he must 
either turn them over to the orchestra or sell them. “I 
hope,” says the testator, “the trustee will be guided by the 
manner in which the symphony orchestra is conducted and 
the prospects of its continued existence in accordance 
with high standards.” 


C. H. Steinway’s Will 


The will of the late Charles H. Steinway was filed for 
probate on November. 25. One of the executors is said 
to have stated that it is not expected greatly to exceed 
$500,000, although it had been generally thought that Mr. 
Steinway was a millionaire several times over. The estate 
was divided into thirds, one-third each being placed in 
trust for his widow, Marie A. Steinway; his son, 
Charles F. M. Steinway, and his daughter, Marie 
L. M. Batchelor. The widow’s third, after her death, 
will be divided equally between the son and the daughter. 
In creating the trust fund for his son, Mr. Steinway in- 
serted the following paragraph in his will: “I am of the 
opinion that my son is lacking in business ability and is 
not competent to take charge of and prudently use, man- 
age and dispose of money and property.” The son’s 
allowance is limited to $100 a week, and an allowance of 
$50 each is made to his wife, Florence, and their son, 
Charles Frederick Steinway. 





Rubinstein Club Active 


The first evening concert for this, the thirty-third season 
of the Rubinstein Club, Mrs. William Rogers Chapman, 
president, will be given on Tuesday evening, December oth, 
at the Waldorf-Astoria. Frances Alda, assisted by Erin 
Ballard, pianist, is to be the soloist. Ten part songs will be 
rendered by the club choral of 150 voices under the direc- 
tion of William Rogers Chapman, with Alice M. Shaw at 
the piano. The Watch Night Festival, to take the place of 
the annual ball, will be given in the grand ball room of the 
Waldorf on Wednesday evening, December 31, as a din- 
ner dance with special midnight festivities. Tickets are now 
ready and must be obtained in advance from the president 
or secretary. A special dance in the Astor Gallery from 
nine until one o’clock has been arranged for those who do 
not care to attend the dinner. Tickets for this may be ob- 
tained in advance or at the door on that evening. 


Second Beethoven Musicale, December 13 


The Beethoven Society, Aida Tanini-Tagliavia, presi- 
dent, will hold its second afternoon musicale and dance 
of this season on Saturday, December 13, at the Hotel 
Plaza. The artists will be Mme. Leoni, soprano; Freda 
Klinck, contralto, and Mrs. L. Leslie Loth, pianist. Har- 
old Osborn-Smith will play the accompaniments. Nearly 
100 new members have been elected this season, and 
among those who will be received at the next meeting are 
Mmes. Richard Martin, I. N. Mead, William Garnett 
Trufant, Frederick Gudebrod, E. Francis Swan, Charles 
‘Kalmar, G. K. Rose, Henry H. Love, and the Misses Ada 
Bird, Lilly Ryan, Edna Riley and Fayette Wheeler. 





Gordon Phillips’ Latest Achievement 


Gordon Phillips, piano pupil of Antoinette Ward, was a 
shining feature of the concert at the Wanamaker Auditor- 
ium, New York, November 15. Before an audience which 
crowded the hall he played the Liszt A major concerto 
with Modena Scovill at a second piano, and J. Thurs-Noe 
also aiding at the organ. This produced quite an orches- 
tral combination, and Mr. Phillips’ solo playing was so 
very effective that the audience showed its appreciation 
by calling him back half a dozen times. Young Mr. Phil- 
lips has Teen engaged for a recital in Canada in January. 


Important news regarding the Hulsmann sisters is also in 
the air, and Miss Scovill, too, is doing important work, 
all of which is the best possible indorsement of Antoin- 
ette Ward’s method of teaching the piano. 
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“Possessed of a lyric Baritone voice—ex- 
ceedingly pleasing—was much appreciat 


ed.”—Evening Sun, Oct. 14, 1979. 


“Admirable voice, delicate nuances of ex- 


pression.” —-T ribune. 


“Pleasing arid sincere style—sang with 
fine understanding—enunciation was ex- 
cellent.”—Times. 

“Made a very favorable impression with 
his pleasing Baritone voice and showed no 
small gifts of interpretation.”—vening 
WV orld. 

“A young and talented singer with a 
most engaging personality. His voice is 


pleasing, supple and colorful.”-——-Evening 


Mail. 
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62 West 45th St., New York 
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NEW YORK CONCERTS 








NOVEMBER 12 


Mayo Wadler, Violinist 

Mayo Wadler gave his first New York recital of tht 
season at Carnegie Hall on the evening of November 12, 
playing a program that was distinctly different. He be- 
gan with a sonata by Nicolaieff. This sonata may be new, 
but it is hardly modern in the sense in which a great many 
composers are modern nowadays. There are distinct, if 
rather uninteresting, tunes in it and observance of the 
rules of form. With Walter Golde at the piano, it was 
done full justice to. Next came three American pieces, the 
most effective of which was Carl Busch’s “Indian Le- 
gend.” Cecil Burleigh’s “Hour of Nine” was strikingly 
suggestive of MacDowell. The humoresque by Albert 
Stoessel which closed the group was exceedingly well done 
by Mr. Wadler, and greatly appreciated by the audience, 
which called the artist back again and again until he 
added an encore. Then followed a long and decidedly un- 











VAHRAH 
HANBURY 


Soprano 


Sings to Large Audiences 


“Bad weather failed to dampen the enthusiasm of fully 
1,s00 persons who turned out for the recital at the Mizpah 
Miss Hanbury, soprano, made her first appearance in this 
city in a program that was warmly appreciated. She has 
a rich, full voice and her diction is delightfully clear. In 
view of the favorable notices Miss Hanbury has received, 
the audience went expecting quality. Miss Hanbury was 
generous with her encores and her auditors were insistent 
for them.”—Syracuse Post Standard, Oct. 28, 1919. 

“A large audience was appreciative of the beautiful voice 
of Vahrah Hanbury, who gave generous reply to insistent 
encores. It was the vocalist’s first appearance in Syracuse 
and she leaves a favorable impression on the music lover's 


memory.”'-——Syracuse Journal, Oct, 28, 1919. 


“MANY ENJOY THE SINGING OF MISS HANBURY 
AUDIENCE DELIGHTED AT FIRST OF 
YOUNG PEOPLE’S SUBSCRIPTION 
CONCERTS.” 

“The first of the Subscription Concerts brought out a 
large and discriminating audience to hear Vahrah Hanbury, 
soprano. It was Miss Hanbury's first appearance here, 
but her popularity grew with each song of a very generous 
program 

“Three groups in English, one group by Russian com- 
posers and a group in French gave the fair songstress 
opportunity to show her versatility and reveal the deeply 
sympathetic qualities of her beautiful voice.”"—New Rochelle 


Star, Now. s2th. 


“The first of the Young People’s Subscription Concerts 
was given Tuesday afternoon and the dreariness of the day 
was soon forgotten by the large and representative audience 
that greeted Vahrah Hanbury, soprano. 

“The very interesting program gave Miss Hanbury an 
opportunity to show her complete command of a rich and 
sympathetic voice. First in Old English songs, then in 
a group of five by Russian composers, a French group and 
a closing group in English. The audience refused to be 
satisfied with the very liberal program and insisted on 
encores,”""—The Evening Standard, Nov. 12th. 





(Letter from Manager of Young People's Su scription 
Concerts) 
My Dean Miss Horrze— 

Please let me thank you in for sending Miss 
Hanbury to us. She is a delightful artist and more than 
fulfilled your promise of her. Tell Miss Hanbury m 
pupils are all clamoring to take up “Little Damosel,” 
and what was the last encore? 

Sincerely yours, 
Veronica Govers, Manager. 











immediate dates are: 
Oct. 1ith—Newark, N. J. 
Oct. 20th—Aeolian Hall, New York City 
Oct. 27th—Syracuee, N. Y. 
7th—Brookiyn, N. Y. 
Nov. lith—New Rochelle, N. Y. 
. 20th—-Boston, Mass. 
. Wth—Stamford, Conn. 
Dec. ist—Oll City, Pa. 
Dec. Srd—Cleveland, Ohio 


Direction, EVELYN HOPPER 
Aeolian Hall - - New York City 











interesting ballad by Kryjanowsky. This is presumably a 
composer better known under the spelling of Kryzhan- 
ovsky, who studied violin with Sevcik and composition 
with Rimsky-Korsakoff. The things which must have been 
taught him hy the latter gentleman do not seem to have 
stuck. To end his concert Mr. Wadler gave a supple- 
mentary group of request numbers which included “Ave 
Maria,” Schubert-Wilhelmj, “Spanish Dance,” Chaminade- 
Kreisler, and “Gypsy Airs,” Sarasate. 

This young violinist improves with each appearance in 
public. He is (one is tempted to say, “Thank heavens !”) 
not a violinist who devotes his time to ground and lofty 
tumbling on the instrument. Mr. Wadler is first of all 
after the music which lies in the composition he plays and 
delights in seeking to find good music that is not being 
played to death by other artists, for both of which char- 
acteristics he deserves hearty praise. He has a fine feel- 
ing for musical values and the ability to express his 
thoughts through the medium of his instrument. His 
tone is always agreeable and his intonation secure. When 
he has fireworks to perform he seeks to make them, as 
far as possible, an integral part of the composition which 
he plays, and often succeeds in doing so. All in all, he is 
one of the most promising of the young violinists because 
of his sanity of thought and the fact that he is not 
willing to sacrifice his musicianship for the sake of a 
little cheap applause. There was an audience which nearly 
filled the large hall and did not hesitate to express its 
favor with copious applause. 

Sittig Trio 

The many friends and admirers of the Sittig Trio at- 
tended the annual concert of this organization on Wednes- 
day afternoon, November 12, in the grand ballroom of 
the Hotel Plaza. The excellence of the work of this or- 
ganization has been commented upon numerous times in 
the columns of the Musica. Courter and hardly requires 
further laudation, but the rendition of Schumann’s trio, 
fantasy pieces, op. 88, and the trio by Leonard Liebling 
disclosed a unity of thought in the three artists of a 
supreme order. 

Mr. Liebling’s trio, which was first produced in the 
early fall at the Lockport (N. Y.) Festival, where it met 
with great success, was heard in New York for the first 
time on this occasion, and was again pronounced an un- 
usually charming composition. It abounds in melodic 
beauties, and bids fair to become very popular. 

Margaret Sittig, whose art has materially broadened, 
played sonata, op. 11, by Oscar Raif, and a group of three 
violin solos comprising praeludium and allegro (Pugnani- 
Kreisler), “At Sunset” (Cecil Burleigh), and waltz in A 
major (Brahms-Hochstein). Her tone is pure and vi- 
brant, her technic reliable, and her intonation impeccable. 
She was recalled many times, and was the recipient of 
several floral tributes. Edgar H. Sittig played Boel- 
mann’s symphonic variations, and as an encore the young 
cellist gave a “Cradle Song,” by Cyril Scott, receiving 
much applause for his fine performance. Max Bloch, 
tenor, was the assisting artist, singing “Agnus Dei” 
(Bizet) with cello obligato, and a group of three songs 
by Hugo Wolf. The piano parts of the trios, as well as 
the accompaniments for the various solos, were artis- 
tically rendered by Frederick V. Sittig. . 


Globe Concert—Lenora Sparkes, 
Gordon and Price, Soloists 


The artists who participated in the Globe Music Club 
concert on Wednesday evening, November 12, at the De 
Witt Clinton Auditorium were Lenora Sparkes, soprano, 
of the Metropolitan Opera Company; Phillip Gordon, 
pianist, and James Price, tenor, who substituted for Paul 
Costello. 

Miss Sparkes, in excellent voice, delighted the throng 
of listeners with her artistic singing of “Vissi d’arte,” 
from “Tosca,” the waltz song from “Boheme,” and a 
group of songs including “The Dawn,” Leoni; “Smilin’ 
Through,” Penn, and “A Birthday,” Cowen. She was 
vociferously applauded and generously responded with 
_— encores. Gordon Hampson accompanied admir- 
ably. 

Mr. Gordon played of Liszt the “Etude de Concert,” 
twelfth and thirteenth rhapsodies, “Hark! Hark! the 
Lark!” (Schubert-Liszt), and the Gluck-Brahms gavotte 
and MacDowell’s “Witches Dance.” The audience showed 
genuine appreciation of the work of this serious young 
American artist, and he was recalled many times, respond- 
ing with additional numbers. 

An aria from “Boheme” and songs by Campbell-Tip- 
ton, Fiske, Hageman and Guion rendered by Mr. Price 
gave much pleasure to the audience, and he also was 
encored. He managed his voice, of a very agreeable 
ye well and his diction was excellent. May Fine 

urnished artistic accompaniments. 


Louise Hubbard, Soprano 


Louise Hubbard, soprano, gave a delightful song recital 
at Aeolian Hall, Wednesday afternoon, November 12, 
before an audience which was notably enthusiastic. The 
program was made up of numbers especially adapted to 
Miss Hubbard’s wie style. Mozart's “Alleluia,” and 
“Violette,” by Scarlatti, were exquisitely sung. In 
Haydn's “She Never Told Her Love,” she revivified the 
words which have become hackneyed, accomplishing a 
difficult task. Handel’s “Skylark” was splendidly given, 
and a generous program of lighter songs followed, sung 
so delightfully that it is difficult not to mention each. 
The dramatic interpretation of Tschaikowsky’s “Why?,” 
her bell like tones in Henschel’s “Rainbow” and Weck- 
erlin’s “Les Amours,” all deserve special mention. With 
a voice under perfect control, Miss Hubbard unites a 
pleasing personality, these qualities completely capturing 
her audience. She was the recipient of many flowers. 
Charles Gilbert Spross left nothing to be desired as ac- 
companist. 
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New York Symphony—Gabrilowitsch, Soloist 


On Thursday afternoon, November 13, at Carnegie Hail, 
Walter Damrosch presented a program of novelties, It 
began with the new symphony of d'Indy’s, hig. third, with 
the title “Sinfonia Brevis de Bello Gallico.” One’s idea 
of “a short symphony” may differ from d’Indy’s. His idea 
of shortness for a symphony may be the thirty-eight 
minutes which it took to play the new work, but Beethoven 
only demands some twenty odd minutes for the playing 
of his eighth symphony, and no one will dispute the fact 
that he says in it things at least one hundred times as 
interesting and important as what d’Indy has to say in 
the new work. To make an obvious joke, there is more 
“bellow” in it than “Gallico.” Mr. Damrosch invented an 
elaborate program for the symphony, which was printed 
in the program book, the only trouble being that Mr. 
Damrosch discovered all the various things which the 
symphony said, and not Mr. d’Indy himself. It would be 
a waste of space to analyze the work. It is one of the 
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weakest from the hand of this composer and will soon 
pass into oblivion. There was a brilliant dashing theme 
near the end of the first movement that compelled atten- 
tion; another theme, in five quarter time in the trio of the 
scherzo that was attractive; and the finale, in which a 
chorale like melody was blown on the little trumpet in D 
in the ear piercing part of its register, while the whole 
orchestra accompanied it with chords. The symphony is 
perfect from the standpoint of musicianship throughout, 
but essentially a work of the brain, without a human emo- 
tion in all its pages. 

The Debussy “Berceuse Herioque,” a tribute to King 
Albert of Belgium and his soldiers, is a very short num- 
ber, agreeable enough, but not impressive, evidently one 
of the very last works of the late master whose illness 
had severely affected his creative powers. It is decidedly 
insignificant. Then came “Aux Etoiles,’ by Duparc. If 
this is the Henri Duparc who wrote some of the best 
French songs that have been turned out during the last 
half century and who, the unfortunate victim of blindness, 
has lived in retirement near Vevey for many years past, 
it is evident that his affliction must also have affected his 
creative ability, for, although agreeably orchestrated, it 
was simply salon music, banally melodic at that. The con- 
cert concluded with a performance of the familiar “Roi 
d’Ys” overture. The final number programmed, another 
novelty, “La Procession del Rocio,” by Turina, was not 
given for some unannounced reason, although two or three 
critics of the daily press carefully reviewed it. The real 
bright spot of the afternoon was Ossip Gabrilowitsch’s 
playing of the Schumann concerto. This, one of the 
most beautiful works in all piano literature, is particularly 
sympathetic to Mr. Gabrilowitsch, and he renders it with 
a thorough understanding of every shade of its musical 
meaning, and with the accuracy and brilliance which have 
long been expected features of his work. Needless to say, 
it drew the heartiest applause of the afternoon. 


Philharmonic Opening Concert 


Warm greetings fell to the lot of Josef Stransky and 
the Philharmonic Society when they opened their local 
season at Carnegie Hall on November 13. The audience 
was of capacity size. 

“To the Fallen,” a dirge for orchestra, by Rogers (first 
name not given on the program), opened the program and 
proved to be a well written, simple threnody, noble and 
heartfelt in content, Brahms’ second symphony followed 
and exerted its usual powerful spell. A new work by 
Novak, “In the Tatra Mountains,” described the tradi- 
tional storm and sunshine episodes and did so in melodi- 
cus but somewhat conventional fashion. Wagner's 
“Meistersinger” prelude wound up the evening brilliantly. 
The orchestra, in its sonority, tonal purity, and flawless 
execution, showed no signs of rustication due to its long 
vacation. 

Flora Zygman, Pianist 

Flora Zygman, a Polish pianist, who lives in Chicago 
and has been heard there frequently, made her New York 
debut at Aeolian Hall on Thursday afternoon, November 
13, before an appreciative audience. Her program fol- 
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lows: sonata, op. 31, No. 2, Beethoven; pastorale, Scar- 
latti-Tausig; theme and variations, Chevillard; etude, 
Szymanowski; gavotte, Michalowski; etude in E minor, 
Bortkiewicz; prelude in E flat minor, Rachmaninoff; polo- 
naise, MacDowell; nocturne in D flat major, mazurka, 
etudes in C sharp minor, A flat major and C major, Chopin. 

Miss Zygman’s appearance might well be considered a 
genuine success. She is certainly not one of the keyboard 
devotees who will pass on unnoticed and unwelcomed to 
the ranks of pianists. Her playing disclosed a nice, even 
tone, ample technic and good rhythm. She is serious 
minded and worth hearing again. 


Carolyn Cone-Baldwin, Pianist 


On Thursday evening, November 13, an interesting piano 
recital was given by Carolyn Cone-Baldwin at Aeolian 
Hall. Miss Baldwin displayed a full tone and her diffi- 
cult program was artistically interpreted. Special mention 
must be made of Chopin’s sonata, op. 35, which the pian- 
ist played exceptionally well. The ovation which followed 
this number was thoroughly deserved and at the conclu- 
sion of her program Miss Baldwin was recalled many 
times. 


NOVEMBER 14 





New York Philharmonic Orchestra— 
Megerlin and Schulz, Soloists 


At Carnegie Hall on Friday afternoon, November 14, 
Josef Stransky led the Philharmonic Orchestra in a pro- 
gram made up of Beethoven’s eighth symphony, the 
Brahms double concerto for violin and cello, and Tschai- 
kowsky’s fourth symphony. The soloists were Alfred 
Megerlin, violin, and Leo Schulz, first cellist. In the 


Beethoven, Mr. Stransky adheres strictly to the “tempo di- 


minuetto” for the third movement and does not accept the 


it 


Bulow tradition, with the corisequence that the move- 
ment is about twice as slow as one is accustomed to hear- 
ing it. The Brahms concerto, one of the dullest and least 
inspired works of the master, was conscientiously per- 
formed by both the soloists and Mr. Stransky. Mr. Megerlin, 
in particular, took advantage of all the opportunities that 
came to him, playing with clean cut technic, an assured 
feeling for the music and an unusually agreeable tone. 
The pleasantest music of the afternoon was the Tschai- 
kowsky symphony. Mr. Stransky gave his best of the day 
in leading the familiar measures and the performance—in 
particular the last movement—was really brilliant. 


John Powell, Pianist 


John Powell, pianist, achieved another victory on No- 
vember 14 when he held a huge Carnegie Hall audience 
spellbound for an entire evening with his skillful playing. 
The writer heard him last at the big City College Stadium 
last summer, and while at that time the many thousands 
present were intensely enthusiastic over his playing, at 
the one end of the big arena it was difficult to hear him 
at his best. On this occasion, however, there were no 
winds to interfere and the perfect stillness gave one the 
opportunity of hearing every tone. Although slender of 
build, the pianist possesses great power and his technic 
seemed faultless, except at times his tempo got a little 
the best of him. There was plenty of tonal color, and his 
interpretation of the Schumann C major fantasy particu- 
larly deserves special mention. He opened his program 
with the Schumann number, adding Liszt's B minor so- 
nata and two pieces by Daniel Gregory Mason, which he 
played beautifully, giving great care to detail, and, at their 
close, arousing the audience to much applause. 


Louis Cornell, Pianist 


A large number of friends and admirers of Louis Cor- 
nell greeted the young pianist on Friday evening, Novem- 
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the “Andante” especially, the empurpled tone 
gave complete evidence of Mr. Jacobsen’s mas- 
tery of his instrument. 
in the rendering of this beautiful movement 
which transported one far from the tinsel and 
tawdry sentiment of so much modern music into 
an atmosphere as rare and lofty as that which 
is breathed under great Gothic arches. 
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ber 14, in Aeolian Hall, when this popular American 
pianist gave his first New York concert since his return 
from Europe, where he spent several years in active war 
service, The arduous duties there did not in any manner 
affect the artist's playing, for the same finish, technically 
and musicianly, which always characterized his work, was 
again evident in his performance, 


His program comprised two Chopin preludes—C sharp 
minor, op. 45, and A flat major; four Debussy preludes ; 
onata in B minor, Liszt; “Fileuse Pensive,” Ganz; 
scherzo, d'Albert; “L’Alouette,” Glinka- Balakireff ; Schu- 
bert-Liszt’s “Hark, Hark, the Lark,” and “By the Sea,” 
ard “One Lives But Once,” by Strauss-Tausig, which 
proved an excellent medium to again introduce an artist 
who has always won the approval of his hearers. His 
rendition of the Liszt sonata was one of distinction. Ex- 
traordinary musicianship, a beautiful touch and sym- 
pathetic interpretations are strong characteristics of Mr. 
Connell’s performance. He aroused his audience to a high 
pitch of enthusiasm, and responded with two encores, 

Minna Kaufmann, Soprano 

Minna Kaufmann, who is a well known teacher in this 

city, was heard in a song recital at Aeolian Hall on Fri- 


day afternoon, November 14. A good sized audience was 
present. 
Miss Kaufmann disclosed a soprano voice of a light 


but pleasing quality, which she used with taste and good 


effect. In the aria “Ah Perfido,” Beethoven, she was 
given opportunity to show the brilliancy of her upper 
tones and she rendered the number in a most satisfactory 
manner. Her program included Italian, Scandinavian, 
Russian and English songs. 
NOVEMBER 15 
Oliver Denton, Pianist 

Oliver Denton attracted a large and representative audi- 

ence to his recital at Aeolian Hall on Saturday afternoon, 


November 15. The pianist selected a program which 
from every angle was well suited to display his musician- 
ship and variety of expression. His program comprised 
variations in C minor (Beethoven), Schubert's “Moment 
Musicale” in A flat and impromptu in E flat, sonata 
Eroica,” op. 50 (MacDowell), “Spozalizio” (Liszt), and 
four Chopin numbers—ballade in G minor, two etudes 
and the scherzo in B minor. He was particularly suc- 
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cessful in his artistic rendition of the MacDowell sonata 
and the group of Chopin selections. His fine perform- 
ance gave much pleasure to the audience. 


Helene Kanders, Soprano 


On Saturday evening, November 15, Helene Kanders 
gave a song recital at Carnegie Hall. This young so- 
prano has probably never been heard to better advantage 
than on this occasion when her full and sympathetic 
tones rang out clean and clear, filling the large auditorium. 
There was enough variety in her program to judge the 
ability of any artist and distinct enunciation aided in 
making her interpretations delightful. Miss Kanders 
sings with a great deal of poise and handles difficult pas- 
sages with ease. Many encores were necessary through- 
out the program. Needless to say Richard Hageman, 
who accompanied Miss Kanders, was am addition to the 
success of the recital. 


NOVEMBER 16 





Jascha Heifetz, Violinist 


The ravishing tones of Jascha Heifetz’s violin subdued 
the throng that heard his second Carnegie Hall recital into 
a listening silence that was a far more eloquent tribute 
to his art than the outbursts of applause which followed 
each number. Although it is a rare pleasure to contem- 
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plate the perfection of this youthful master’s technic, his 
great appeal lies in his tone, in which there is an element 
far more reaching than can be acquired with technical skill. 

Viewed from every standpoint, the allegro from the 
Vieuxtemps concerto was a stupendous performance. 
Other numbers by, Friedman-Bach, Haydn-Auer, Smetana, 
Tschaikowsky, Cui and Paganini-Auer were all examples 
of the superlative in violin playing. Following these the 
clamorous audience was rewarded with five encores. 
Heifetz’s poise and his lack of any mannerisms whatso- 
ever only serve to accentuate his true greatness. Samuel 
Chotzinoff was at the piano. 

Hundreds were turned away, although all available space 
in the big auditorium was filled. 


Eugene Ysaye and Mischa Elman 


Eugene Ysaye and Mischa Elman were heard in a joint 
recital at the Hippodrome on Sunday evening, November 
16. It was probably on account of the fire laws that more 
chairs were not used on the stage to seat the vast over- 
flow which, until long after the concert began, seemed to 
continue coming. At any rate, every available seat was 
occupied and the huge audience very much resembled a 
Galli-Curci or John McCormack gathering. It was one of 
the most brilliant and notable affairs that the writer has 
ever attended, and the combination of two such great vio- 
linists was indeed an attraction any real lover of music 
must have thoroughly enjoyed. Both Ysaye and Elman 
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are too well known to the American public to require the 
writer to dwell at length upon details other than to say 
that never was there a time when either one attempted 
to outshine the other. Both, masters of their instruments, 
were in perfect accord, and while Ysaye, naturally, 
played the role of conductor of this two-man orchestra, 
he, nevertheless, was very gracious in his attitude toward 
the younger virtuoso. 

The program opened with Mozart’s concertante in A 
major, of which three movements were beautifully ren- 
dered. There were times when Ysaye carried the melody 
or led certain passages which were immediately repeated by 
Elman; and at other. times it was vice versa. The tones 
blended in perfect rhythm and it was like a small virtuoso 
orchestra when the two great artists played double stops 
and chords. 

The second number was Handel's sonate in E major 
which, likewise, received a beautiful reading and was fran- 
tically applauded. Molique’s F major concertante and 
Godard’s six duets finished the program. The last num- 
ber particularly seemed to please most, and at the close 
the audience for a considerable time, refused to leave, 
insisting on an encore. Some of the best work was heard 
in the unaccompanied numbers. Josef Bonime was at 
the piano and certainly proved an able assistant. 


New York Symphony Society— 
Barrere and Willeke, Soloists 


The New York Symphony concert, given in Aeolian Hall 
on Sunday afternoon, November 16, drew its usual large 
audience. The program from beginning to end was excel- 
lent and Conductor Damrosch gave the orchestral numbers 
a beautiful reading, especially the “War” symphony by 
D’Indy. William Willeke, cellist, was the soloist and con- 
tributed Lalo’s concerto winning great applause with his 
masterful playing. A feature of the program was the 
presentation for the first time of a new composition by 
Charles T. Griffes, a local composer, arranged for flute 
and orchestra and played by George Barrere with Mr. 
Damrosch’s men assisting. It is a most interesting work, 
full of color and possessing many attractive constructions. 
The rest of the program comprised Debussy’s “Berceuse 
Heroique,” Duparc’s “Aux Etoiles,” Saint-Saéns’ Arabian 
love song, and the French military march from “Algerian 
Scenes.” 


Sam Stern, Baritone 


Sam Stern, baritone, made his New York debut in a 
song recital on Sunday afternoon, November 16, in a 
program of French, English and Italian songs. His per- 
formance was appreciated by a large contingent of friends 
and admirers, who applauded his work sincerely. His 
voice is of good timbre, and his interpretations highly 
satisfactory. The opening group contained Italian num- 
bers, the next French, and groups three and four were de- 
voted to English songs. Among his best efforts were Von 
Fielitz’s song cycle, “Eliland,” and two beautiful songs 
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by Mana-Zucca—“Rachem” and “The Big Brown Bear,” 
the latter being redemanded. As an encore he gave an- 
other popular song by Mana-Zucca, “If Flowers Could 
Speak.” Francis Moore accompanied skilfully. 


NOVEMBER 17 





John Quine, Tenor 

John Quine, tenor, was heard in his second New York 
recital at Aeolian Hall on Monday afternoon, November 
17, by a large and discriminative audience. Mr. Quine 
has grown artistically since his appearance in the same 
hall last season. Besides possessing the qualities that 
make him an artist of the better class, he gives genuine 
pleasure to the fastidious. His voice is of an agreeable, 
pure quality, and he uses it with taste. His program was 
as follows: “Sans Chien et Sans Houlette,” Monsigny ; 
“Songe Enchanteur Favorable Chimere,” Grety; “Slum- 
ber Now, Ye Weary Eyelids,” Bach; “Sainte Dorothee,” 
Fourdrain; “Si tu le Voulais,” Tosti; “Complainte de 
Pecheurs,” Lenormand; “Madrigale,” Lemaire; “Twi- 
light,” “Betrayed” and “The Full Sea Rolls and Thun- 
ders,” Murdock; “Song of a Strolling Minstrel,” Scott; 
“The Wild Ride,” Treharne; “Tell Me Not a Lovely 
Lass,” Forsyth; “In Tyme of Olde,” Bantock; “Rose 
Marie,” Molloy; “Sweet Kate,” Old English, and “Come 
Buy,” Buzzi-Peccia. Francis Moore furnished his usual 
artistic and sympathetic accompaniments. 


NOVEMBER 18 


Mischa Levitzki, Pianist 
Another triumph was won by Mischa Levitzki at his 
recital in Carnegie Hall on Tuesday evening, November 
18, when the youthful master pianist delighted a large 





and enthusiastic audience with his consummate art. He 
was in fine form, and his playing of the various numbers 
were marvels of musicianship as well as virtuosity. This 
must be said in particular regarding his interpretation of 
the organ toccata and fugue in D minor by Bach-Tausig. 
It was refreshing to hear this work played in a manner 
which brought out most effectively its natural beauties. 
Mr. Levitzki’s reading of the sonata, op. 57, in F minor, 
by Beethoven, was so free from mannerisms that it could 
not fail to arouse genuine enthusiasm. Regarding the 
interpretations of his other program numbers, the same 
is also true. Although Mr. Levitzki is still a very young 
man, his art has reached great heights. 

In addition to the Bach and Beethoven numbers the 
program contained “Melody” in D minor (Gluck-Sgam- 
bati), a group of Chopin’s pieces comprising nocturne in 
F, three etudes, C major, A flat and G sharp minor (the 
first being redemanded) and polonaise in A flat, Rach- 
maninoff’s prelude in G minor, “La Jongleuse” (Mosz- 
kowski), and concert arabesque on themes of the “Blue 
Danube” waltz, by Strauss-Schultz Evler. As encores he 
rendered a waltz by Chopin, three etudes by the same 
composer, Liszt’s “Rhapsody Hongroise,” No. 6, and 
“La Campanella,” by Paganini-Liszt. 


Rosalie Miller, Soprano 


A large and representative audience almost filled Car- 
negie Hall on Tuesday afternoon, November 18, when 
Rosalie Miller, soprano, was heard in a recital which 
proved to be of more than usual interest.’ To begin with, 
the singer always offers an interesting musical pro- 
gram and this occasion was no exception. She began 
with three Handel numbers—“Come Ever Smiling Lib- 
erty,” “Sommi Dei,” and “Torrente Cresciuto”—delivered 
with a certain dignity of style which is unusual in so 
young an artist. Yet Rosalie Miller is different from 


(Continued on page 26.) 
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Nearly every great composer except Beethoven 
has written at least one work which became truly 
popular with the general public. 

sateninlien 

It is announced that Otto Goritz has been grant- 
ed an alien passport by the State Department, and 
he presumably will return to Germany. rhere will 
be few tears shed for his departure. Good riddance 


of —, 


The Detroit Symphony Orchestra was to have 
played at Toronto, Canada, on Thanksgiving Day, 
but on account of the prevalence of smallpox in 
Ontario, it would have been necessary for the en- 
tire body of men to be vaccinated before they could 
return to the United States, so it was deemed best 
not to undertake the concert on that account. 

The Promenade Concerts at Queen’s Hall, in 
London, under Sir Henry Wood’s direction, cele- 
brated the twenty-fifth anniversary of its exist- 
ence not long ago. These concerts have been of 
the greatest artistic importance in London—and 
also they served to introduce much of the modern 
German music there. 

ieee 

It is interesting to know that already the advance 
sale has opened in San Francisco for the Heifetz 
recitals to take place there in February. The suc- 
cess of the young violin master remains phenomenal 
and recalls vividly the prediction of several soured 
old New York critics that the American vogue of 
Heifetz would barely outlast his first year in this 
country. The present winter marks his third 
season in our land, 

ett ee 
' Patti’s will bequeaths jewels to Alfred de Roths- 
child, Marianne Eissler (violinist), Clare Eissler 
(harpist), Mabel Woodford, Karoline Bauermeis- 
ter, etc. She also left $8,000 to her nephew, 
Roberto Strakosch, and $16,000 to her nephew, Al- 
fredo Barilli, of Atlanta, Ga. The rest of the Patti 
fortune went to her husband, Baron Cederstrom, 

onsiepaiiaiaanade 

Innocenzio Silingardi, the operatic impresario, 
sailed on November 25 for Rio de Janeiro to be 
gone until February. Mr. Silingardi had a con- 
tract to bring an opera company to Rio de Janeiro 
and other Brazilian cities made with the former 
president of the country, and goes now to ascertain 
whether or not the present president, Sefior Pessoa, 
iS Willing to carry out the arrangements made with 
his predecessors. If so, Mr. Silingardi, after re- 
tifyiing to this country, will organize a company to 
go to outh America in May, 1920, for six months, 
playing. in Para, Pernambuco, Bahia, Rio de 
Janeiro; Sao Paulo, Porto Allegre, and if this season 
proves successful, he expects to follow it with one 


extending a year, during which time his company: 


MUSICAL COURIER 


will visit Montevideo, Buenos Ayres, Mendoza, 
Santiago, Chile, Valparaiso, Lima, Guayaquil, 
Panama and Cuba. If he is not able to arrange 
terms with President Pessoa, he contemplates 
bringing the Spanish Opera Company, which is now 
playing in South America, to the United States for 
a season beginning in October, 1920, 
——¢-—- — 

There are, it appears, some phonograph records 
of Patti’s voice, but none of us are likely to hear 
them. In 1907 a package containing records by 
her, the famous tenor Tamagno, Melba, Caruso 
and a few other very prominent singers was 
solemnly sealed at the Paris Opera in the presence 
of the Minister of Beaux-Arts and then deposited 
in one of the subterreanean vaults of the institu- 
tion; there to remain one hundred years—that is, 
until 2007—when it will be opened and the records 
played. 

————e,—-- 

Glancing through a list of the personnel of the 
Minneapolis Symphony Orchestra we note fourteen 
men who, to judge by their names, are not only 
Americans by birth but also by, descent. This 
places Minneapolis in a position about half way be- 
tween the Los Angeles Philharmonic, with its 
twenty-eight men of the same class, and the New 
Symphony of New York, whose lone woman harp- 
ist is the only bearer of an American name. Min- 
neapolis, by the way, has an American concert- 
master, Guy Woodward, as has Philadelphia, with 
Thaddeus Rich. 

erie «See 

Three New York engagements within four days 
is a unique record for an artist, and it belongs to 
Eddy Brown, the violinist. On Thursday evening, 
November 20, he played the Beethoven concerto 
with the Philharmonic Orchestra; on Friday after- 
noon, he performed the Bruch concerto with the 
same organization; and on Sunday afternoon, was 
one of the soloists in the American Concert Course 
at the Manhattan Opera House. The proof of the 
pudding in this case lies in Mr. Brown’s bow arm, 
the ability of which fully accounts for such popu- 
larity, as is shown by his multiplicity of New York 
engagements, 

caiocaarcensatl tenis 

In a late issue of the Boston Symphony program 
book, Philip Hale writes of Major Higginson, re- 
cently deceased: ‘Thus while he was alive he had 
built for himself a monument; not of marble or 
bronze to his own glory, but a sonorous, euphoni- 
ous, eloquent witness to his love of music, his gen- 
erosity, his regard for his fellowmen. Five years 
ago, at the celebration of his eightieth birthday, he 
heard many glowing tributes, for he was prom- 
inent in various walks of life. Surely no tribute 
could have been more grateful to him and more 
significant than this simple statement: He was the 
founder and the sustainer of the Boston Symphony 
Orchestra.” 

—o-—— 

Vienna may be down and out, but at least the 
Universal Edition, best known on this side of the 
water as the publisher of Strauss songs, has had 
energy enough to start a new “Musikblatter Des 
Anbruch,” a typical sentimental German title, the 
sense of which is best conveyed by the circumlocu- 
tion, “Herald of the Breaking of a New Day in 
Music.” Franz Shreker, the fashionable composer 
of opera just now in Germany and Austria, con- 
tributes an article on “My Music-Dramatic Idea,” 
which, having seen one or two of his works we are 
willing to wager is thoroughly unimportant. There 
is a lengthy article on the new Strauss opera, with 
comment on both book and music. Oskar Fried 
contributes “Remembrances of Mahler.” Frederick 
Delius writes on “Music in England During the 
War.” The piece of music sent out with the first 
number is “Allegro Barbaro,” by Bela Bartok. It 
1% interesting to note that Delius’ “Appalachia,” 
which is published by the Universal Edition is given 
an extensive notice in the magazine. In fact, from 
the whole appearance of the new journal, it: seems 





With the next issue, December 4, the Musical 
Courier will resume publication in its regular 
form and size. We are greatly indebted to both 
readers and advertisers for the indulgence ex- 
~tended us during the printers’ strike,-when we 
were compelled to resort to expedients which. 
certainly were not satisfactory to us and cannot | 
have been to our clientele. With the resumption 
of regular publication, it will be our constarit en- 
deavor to make the Musical Courier mere valu- 

able than ever to the musical world. “~ + 
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to be a camouflaged house organ of that publishing 
house. The Universal Edition is a stock company 
in which all the various publishing houses of im- 
portance in Vienna hold stock. 


Se ee 


Major Higginson made no provision in his will 
for the Boston Symphony Orchestra, although he 
had promised, some years ago, that he would leave 
$1,000,000 to insure the permanence of the organi- 
zation. It does not seem possible, in view of Major 
Higginson’s generosity and broad mindedness in 
supporting the orchestra for so many years that 
he had taken the Muck episode so to heart, as a 
personal matter, as to cause him to change his mind. 
It is possible that Major Higginson may have made 
some private provision for the orchestra before his 
death, the plans for which have not yet been made 
public. In view of this possibility it would be un- 
wise to comment today upon the apparent absence 
of that assistance which the orchestra had with 
right counted upon for so long. : 


<itneysncilneemaietie 


The Century Theater in this city is soon to be 
sold under foreclosure proceedings, thus winding 
up the existing receivership, W. K. Vanderbilt has 
a mortgage for the trifle of $1,800,000 on the prop- 
erty and will undoubtedly buy it in. The Century, 
it will be remembered, started out as the New 
Theater and when the best dramatic offerings failed 
to. keep it going, the interesting experiment of 
English opera on a distinctly ambitious scale was 
tried under the direction of the Aborn brothers, 
only to die an unsung death—if one may speak thus 
of opera—in its second season, also from lack of 
public support. Now Morris Gest gives “Chu Chin 
Chow” downstairs, soon to be followed by “Aphro- 
dite,” and vaudeville on the roof. What will the 
future bring? 
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SHALL ARTISTS GIVE MONEY 
TO ORCHESTRAS? 


It is good news to hear that the Philadelphia 
Orchestra now is assured of permanent existence 
through its new $1,000,000 guarantee fund. Dur- 
ing the gathering of the subscriptions, appeals were 
made not only to Philadelphians but also to artists 
all over the country who at one time or another 
had appeared with the Philadelphia Orchestra. 
Many of them subscribed toward the guarantee 
fund, but othérs did not, and several very prom- 
inent artists expressed dissatisfaction at having 
been asked. 

While the orchestral executives in Philadelphia 
defend their course, and Leopold Stokowski, the 
conductor will not express an opinion (he explains 
that he never interferes in the financial conduct of 
the organization but merely makes programs for, 
and rehearses, and leads its concerts) the views of 
all the protesting musical personages are summed 
up in these remarks made to a Musica, COURIER 
representative by an artist of international renown: 
“I consider the course of the Philadelphia Orches- 
tra very unethical in this matter. Such a request 
for a donation to the guarantee fund places me in a 
most embarrassing position. In the first place, if I 
give money to the Philadelphia Orchestra, I lay 
myself open to similar requests from al! the other 
orchestras, and if I do not heed them I place myself 
on record as endorsing only that of Philadelphia, 
or at least, of considering it the only one worthy of 
my financial support. Then again, if I do not give 
_the money, I would probably offend the other guar- 
antors and the management. As I am in business 
relations with them, I hesitate to offend, for ob- 
vious reasons. Bees 5 

“Should I give the money and others do not, an 
should I get an engagement with the orchestra 
while they receive none, what would be their con- 
clusion (more or less justifiable according to the 
surface outlook) and perhaps publicly expressed ? 

“Also, who is to gauge the amount to be con- 
tributed? If I give more or less than sorneone else 
the same suspicions might arise about engagements. 
Doubtless the Philadelphia Orchestra would not be 

influenced by any such considerations, but no one 
could stop outside talk, based on the correct as- 
sumption that everyone is human. 

“Furthermore, why should artists contribute only 

“to” the “Orchestras? “Are there not other worthy 
musical enterprises of the highest artistic import- 
ance which have a hard time to make both. ends 
meet, and which need help?” : 

The question is an interesting one, and if the 


“Philadelphia Orchestra directorate would like -to 


* discuss it,-its answer shall receive a glad wel- 
come in these columns. 
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By the Editor-in-Chief 
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William Cloudman suggests that the newly 
formed Beethoven Association is the answer to the 
Anti-Beethoven Society of which Reinald Werren- 
rath was the founder and we the side line coacher. 
From reports received through our agents whom 
we picketed at the first concert given by the Bee- 
thoven Association (at Aeolian Hall, November 4) 
we judge that this fellow Beethoven is not without 
talent and if his works are properly pushed they 
should find some measure of recognition from the 


musical world. 
neRre 


And still they come. Now it is Ysaye and Elman 
who have conspired to write an operetta. With 
Kreisler and Eddy Brown already in the active 
arena, that leaves Thibaud, Heifetz, Seidel, Rosen, 
Jacobsen, Jacobinoff, Gardner, among others, still 


to be heard from. 
nee 


Apropos, musical titles seem to be the order for 
recent dramatic productions here, as witness “The 
Magic Melody,” “The Lost Leader,” “The Song of 
the Soul,” “The Haunted Violin,” etc. 

nme 


Someone—we think it was that really funny 
man, Roy Moulton, who writes a comic column in 
the Evening Mail—said not long ago that his idea 
of the ultimate devotion to art, is the chap who puts 
on a dress suit in order to climb on a stage and turn 
music pages for some other fellow who gets all the 
applause. The page turning obsession is a well 
know form of musical debauchery indulged in 
chiefly by amateurs with a mania for proximity to 
greatness. Many years ago New York boasted a 
personage whom oldtimers will remember as the 
most abandoned page turner of them all. His 
name was Speier and he was a well known lawyer. 
His career as a page turner began with Rubinstein’s 
American visit and attached itself thereafter to all 
the prominent occasions when printed or manu- 
script music was used on the stage. Finally New 
York concert goers found an appropriate nickname 
for him and to his dying day he was known as 
“Turnover Speier.” 

2 RR 

The news we gave out to the effect that Ossip 
Gabrilowitsch had composed a piano concerto and 
would play it this season, turns out to be erroneous. 
We learn, however, that Henry Holden Huss is to 
play his own piano concerto with the Detroit Or- 
chestra shortly. Our error occurred because of the 
similarity of sound in the names Huss and Gabrilo- 
witsch. Not, however, that we “would put it past” 
(as our office boy always says) Gabrilowitsch to 
write a piano concerto. He has written several 
other pieces for that instrument and very clever 
and colorful works they were, too. 

em e 

Last year “The Mikado” was given at the Park 
Theatre by the W. W. Hinshaw singers and this 
fall they are doing it there again. Howard Shelley, 
the press representative, says that a Broadway 
stroller who passed the house on both occasions 
stopped in front of the electric sign the other even- 
ing and remarked: “Gee, that must be a good 
show ; it’s been running a year. Guess I'll go in.” 

eRe” 

Paderewski gave a testimonial to Nuxated Iron, 
a patient medicine which strengthens the nerves. 
According to latest accounts from Poland, he will 
need some of the N. I. when he returns here, which 
he is planning to do shortly, as the Warsaw and 
Paris limelights seem to have been turned off some- 


what abruptly. 
eerme 


Remembering the Brobdingnagian German and 
Austrian prima donnas of pre-war days, one won- 
de1s how Richard Strauss secured one properly 
equipped to do the leading part in his new opera, 
“The Woman Without a Shadow”? The war 
femine must have helped him out. 

ere 


: Another convert to the short hair cult of modern 
musicians is Kurt Schindler. He came to this 


country from Europe with an umbrageous top 
growth which almost rivalled Paderewski’s cranial 
chrysanthemum. Now Schindler looks like a banker 


or a steel magnate, but his musicianship has suf- 
fered no harm in consequence. 
neRmre 


Sir Henry Heyman, the noted San Francisco 
violinist and teacher, who has been visiting New 
York and Boston for the past few weeks, is stagger- 
ing in walk and digestion from all the entertaining 
showered upon him from the moment of his ar- 
rival in this town. Himself a host par excellence 
to distinguished visiting artists in San Francisco, 
they now are revenging themselves upon him for 
all the California sand dabs, tuna, fruit and other 
Pacific coast delicacies with which Sir Henry 
stuffed them out there. The other day we found 
him leaning against Delmonico’s and mumbling, 
“No, thanks, no thanks.” After he had revived 
somewhat he explained that he had just been to an 
Ysaye luncheon, with Elman, Walter Damrosch, 
Bauer, Stransky, Gabrilowitsch and others in at- 
tendance. Sir Henry declared that the metropolis 
is bewilderingly wonderful, that he has not heard 
sc much music in a month since the days when he 
was studying at the Leipzig Conservatorium, and 
that he intends to eat nothing but rice and milk 
all the way home on = Sy to San Francisco. 


The Evening Post calls its article on player 
pianos and other reproducing machines, “Musical 
Fords for the Multitude.” 

eRe, 

Schumann’s F sharp minor piano sonata has been 
rediscovered this season by the cajolers of the key- 
board. It is a grand old work and merits the kind 
attention it is receiving. Moriz Rosenthal once re- 
marked that to his notion, the F sharp minor 
sonata, Chopin’s C sharp minor scherzo, Bee- 
thoven’s opus 111 and Chopin’s fantasie contained 
the most powerfully dramatic themes ever con- 
ceived for the piano. - 

Billy, who is not a musician, says that if he were 
a capacity selling one, he would announce a recital 
and after all the tickets had been bought, would 
cancel the event on account of a sold out house, 
and keep the money. Billy has ideas like a mana- 
ger. 

eRe 

If “popular” musical or operatic performances 
are those at cheap prices, jt follows logically that 
the expensive occasions of the same kind are the 
“unpopular” ones. 

ne 

The Morning Telegraph says that after Rudolph 
Ganz had read in the Evening Sun that there is 
no pianist more grounded in technical accuracy 
than he (or words to the same effect) he wrote to 
the critic: “Thanks; but it would take five Ganz 
technics to make one Godowsky.” Such sports- 
manship among ar i. a Se rare. 


From the Evening Globe of November 15: 
Carlo Marriani, a violinist, of 664 West End 
avenue, was taken to Knickerbocker Hospital to- 
day a prisoner, suffering from a bullet wound in 
the left breast. He is charged with violation of 
the Sullivan law.” The Sullivan law prohibits the 
carrying of firearms, but we did not understand 
that it applies also tp tie carrying of bullets. 


Anatol Friedland, composer of popular music, 
assures us that “jazz is bound to pass soon; it is 
a purely wartime effervescence.” We believed 
Anatol until he added that he has just published 


two new waltzes. 
nz eR 


The nation’s heart beats as one with the El Paso 
Morning Times when its estimable editor cries 
mournfully: “Oh,-for the peage and quiet of war- 
time days, when we had something’ else 'to* read 
about beside strike news.” 

si ere ‘ 

Which brings to mind that Jerome Kern, another 
millionaire writer of light tunes, declared the other 


_day at the Knickerbocker, in favor of singerless 


grand opera. “People go to the Metropolitan to 
hear the tenors and prima donnas and not the 
opera itself,” declaimed Jerry, “and the composer 
never is permitted to come into his own. I con- 
sider Caruso the greatest possible detriment to any 
opera in which he appears. If I had my way, I’d 
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make the singers pantomime their roles and let the 
orchestra play not only its own score but also the 
vocal parts.” 
RnR e 
Pope’s lines about going to church might be 
paraphrased as follows (we quote from memory) : 
“Most persons to the “Met.” repair 
Not for the music, but the singers there.” 
eee 


But why does Kern differentiate between tenors 
and prima donnas? 
neme, 


F. C. Schang (33 West Forty-second street, New 
York) found this in the Herald of November 2, 
1919: “Contraltos as a rule are large, but Mme. 
D’Alvarez in height and weight surpasses Mmes. 
Marguerite Matzenauer, Ernestine Schumann- 
Heink and Cyrena Van Gordon, who overtop most 
sopranos.” Mr. Schang offers in comment: “Your 
money back if the New York Herald music “critic” 
cannot guess within five pounds of your weight. 
Step right up, ladies, gentlemen, etc. 

eRe, 

Sly Philip Hale put the attached in the Boston 
Herald: “A Peruvian singer sang recently in New 
York. The critics were comparatively courteous. 
They made no allusion to Peruvian bark.” We in- 
tend to wait for a singer from Chili and then write 
something about the kind of reception he got. 

eRe 


A writer in the Boston Post has a beautiful idea 
and states it: “I feel certain that music is one of 
the most direct and popular methods to be found 
to work effectively in bringing about the best fruits 
of peace.” So we observe. 

eRe 


We used to think Moriz Rosenthal original when 
he said of De Pachmann that he made Chopin 
sound like Chopinetto. But we now have discov~ 
ered that the term was familiar in Paris as early 
as 1833 when it was applied to Liszt by a local 
critic. ; 

eRe 

On November 13, the New York Symphony Or- 
chestra gave a concert at which one of the num- 
bers was a new work by Turina, called “The Pro- 
cession of Rocio.” Of it Richard Aldrich wrote 
in the Times: “It grazes dangerously the common- 

lace.” H. E. Krehbiel said about the same work 
in the Tribune: ‘The Spaniard’s delineation of a 
summer festival (of the dew) disclosed that good, 
honest bottles may still be filled with honest musi- 
cal wine.” Very sound and excellent criticisms, 
both. Unfortunately, however, Walter Damrosch 
made an eleventh hour change in his program and 
substituted the very familiar and very old “Le Roi 
d’Ys” overture by Lalo for the new and unfa- 
miliar work by Turina. 

eRe 

“’Tis pleasant, sure, to see one’s name in print.” 

—Byron, LEONARD LIEBLING. 


@ 


TREAT THEM ALL ALIKE 

Sentiment against the giving of recitals by Fritz 
Kreisler has been expressed so strongly in various 
communities where he was booked to appear re- 
cently, that he abandoned his concerts in those 
places. With all due respect for Kreisler’s art and 
all due appreciation of his behavior in America dur- 
ing our share of the war, it is not proper for an 
“enemy alien”—which Kreisler is until the peace 
treaty is ratified—to project himself into publicity 
and to reap profits therefrom. This is said in the 
kindliest spirit and not with any feeling of antagon- 
ism toward Kreisler personally. However, justice 
should prevail in such matters, and if certain poor 
opera singers are egged from the stage principally 
because they are German and Austrian, no one else 
of the same nationality and citizenship should be 
permitted the right to hold a place on the concert 
platform just now. Fritz Kreisler, by his own ad- 
mission, was an Austrian officer and fought against 
the Allies. That fact is a grave technical point 
against him until the peace treaty is signed. The 
Musical. Courier is of the opinion that all ani- 
mosity toward German and Austrian art and artists 
in this country should cease, treaty or no treaty, for 
the war is over and impossible of resumption on 
the part of our former enemies. But as long as 
there is a feeling in many quarters that the time 
has not come for such a broad and forgiving policy, 
then at least no preference should be shown and 
all foreigners should be treated alike by our public 
and managers. 
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THE POLACCOS IN PARIS 


Giorgio Polacco, Conductor, and Edith Mason-Polacco, 
Prima Donna, at the Theatre Lyrique 


As already announced in the Musicat Courter, Giorgio 
Polacco had ph | reached Europe before he received a 
vot flattert offer of the post of condyctor of the 
Italian repertory at the new opera house which had just 
been opened in Paris, the Theater Lyrique, the director 
of which is M. Gheusi, who for several years guided the 


forces of the Opéra-Comique. It is a promising project 
backed by some of the most prominent financiers of the 
French capital, and gives every promise of being an un- 


usual success, 


Edith Mason (Mrs. Polacco), an American singer, 
vhose proper place is at the Metropolitan Opera, was en- 
soaed for twenty-eight performances. Mr, Polacco was 
to begin his work with the “Barber of Seville” on No- 
vember 10, with Mme. Barrientos as Rosina. Edith Mason 


was scheduled to make her first appearance on November 
it in a great gala concert given at the Theatre Lyrique in 
for the benefit of the war 











honor of President Poincaré, 

widows and orphans, The concert was attended not only 
by. the President, but by all the Entente ambassadors 
Her first operatic appearance was listed as Marguerite in 
Boito’s “Mephistopheles,” to be followed by Manon in Puc- 
cini’s “Manon Lescaut,” and also Zerbina in “Don Gio- 

° 
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vanni.” Vanni Marcoux is the Mephistofeles, and Renaud, 
Don Giovanni. 

On their arrival in Europe, Mr. and Mrs. Polacco vis- 
ited Italy first, and bids for the services of both of them 
were made by the opera houses of Naples, Trieste, 
Palermo, Florence and Rome, but the offer at Paris 
seemed the most advantageous to them, as it is not only 
a position of international prominence, ‘but gives unusual 
financial returns. 





Cincinnati Conservatory Activities 

Thursday evening, November 20, the Cincinnati Con- 
servatory of Music Orchestra, under the leadership of 
Ralph Lyford, rendered a fine program at Recital Hall, 
presenting works by Mendelssohn, Glazounoff and Dvorak. 
Helma Hansen, who played the Grieg concerto in A 
minor, op, 16, is one of the piano teachers in the juvenile 
department of the conservatory. Miss Burkhardt’s rare 
contralto voice found a splendid scope in the Massenet 
aria, “Il est doux.” 

As a result of arrangements made by Mr. Lyford in 
New York City last September, Irving Miller, well re- 
membered by his work in the Cincinnati Conservatory of 
Music department of opera, has been engaged for leading 
roles with the Manhattan Opera Company, Mr. Miller 
was the first student to be awarded a diploma in the Cin- 
cinnati Conservatory of Music opera course under Mr. 
Lyford, and was also a successful candidate for the op- 
eratic department in the competition held in the fall of 
1914. 

Omar Wilson, graduate from the voice department, class 
of 1918, at the ’Cincinnati Conservatory of Music, who is 
at present the head of the voice department at De 
Pauw University, appeared with much credit to himself 
at a concert given October 23 by the university choir. He 
had the co-operation of Elwin Smith, tenor, also a grad- 
uate from the voice department of the conservatory, class 
of 1917. The reception of both young men was in the 
nature of an ovation. Mr. Smith has recently been se- 
lected as tenor of the quartet choir of St. James’ M. E. 
Church, of Chicago. 

At the first monthly open meeting of the Iota Cincinnati 
Conservatory of Music Chapter of the Sigma Alpha lota 
Sorority, a program was given by Violet Sommer, Sara 
Langley, Mrs, Sayler Wright and Alma Betscher. 


Feist Productions Widely Used 

At the recent I. L. C. A. convention, the Misses Voedisch 
and Laska, of New York City, appeared on the Tuesday 
evening program. They sang two numbers, both Feist pro- 
ductions—“By the Camp Fire,” and “I Know What It 
Means to Be Lonesome.” The next day this duo signed 
an eighteen weeks’ contract with one of the leading Chau- 
tauqua and Lyceum managers. This is but another proof 
that “You Can't Go Wrong with a Feist Song.” 

A large number of companies used Feist productions dur- 
ing the past summer Chautauqua season with such great 
satisfaction that at the present writing over 300 companies 
have their songs programmed for the coming Lyceum sea- 
son. Among these companies may be mentioned the Apollo 
Concert Company, the Crawford Adams Company, the Chi- 
cago Operatic Company, Louis O. Runner's forty com- 
panies, the Kilties Band, Schumann Quintet, Helen Sim- 
mons’ ten companies, Chautauqua Preachers Quartet, Gam- 
ble Concert Party, Loro Gooch’s fifty companies, the Met- 
ropolitan Glee lub, Lombard Duo, Thurlow Lieurance’s 
thirty companies, Neal Mears’ six companies, A, A. Thorn- 
berg’s ten companies, Travers & Newton’s ten companies, 
George Vierra Hawaiians, Ladies Welsh Glee Singers, 
Fredericks Concert Company, etc. 


Remarkable Perfield Record Broken 


At Milwaukee, Wis., Hilda Casper Wittig, a Normal 
teacher of the Effa Ellis Perfield Music Teaching System, 
presented her junior class in a demonstration recital on 
Thursday, November 13, which proved very interesting 
and revealed possibilities of musical development in chil- 
dren formerly thought impossible. The demonstration 
brought forward rhythmic development and ear training, 
which in some instances were surprising, and showed that 
almost every child has talent for composition. 

Mrs. Wittig employs the Effa Ellis Perfield Pedagogical 
System in the class training of her pupils, and her work 
was deservedly admired. In the harmony test, Florence 
Kerner, age thirteen years, made the remarkable record 
by spelling eighty-four chords in forty-five seconds, there- 
by outrivaling the former record of fifty-five seconds held 
by little Emilie Parmalee, an eleven-year-old pupil of the 
Martha E. Smith School of Music, of Atlanta, (a. Flor- 
ence Kerner, of Milwaukee, now holds the Effa Ellis Per- 
field championship medal for rapid chord spelling. 








MME. DOROTHY JARDON 


SENSATIONAL PRIMA DONNA SOPRANO 
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Hein & Fraemcke Schools Give Concert 


Talented pupils studying at the affiliated institutions 
conducted by C. Hein and A, Fraemcke, the New York 
College of Music and the New York American Conserva- 
tory of Music, participated in a concert at College Hall, 
November 25. Of the ten numbers on the program special 
mention is deserved by Martha Mahlenbrock, who played 
Saint-Saéns’ G minor concerto, and Florence Gwynne, 
who was heard in MacDowell’s Tragic sonata, first move- 
ment. They reflect much credit on their instructor, Mr. 
Fraemcke, himself a pianist of first rank. Others who 
took part were Herman Buhler, Harold Rosenberg, Arne 
Vainio, Adeline Engel, Julius Truneck, Nathan Cohen, 
Anna M. Pinto, and Misses Philo, Gedaly and Martin. 


Kathryn Meisle’s December Bookings 

Kathryn Meisle, following her recent big success as 
contralto soloist in Gounod’s “Redemption” under the 
direction of Henry Gordon Thunder, has been secured 
as soloist during the month of December for the follow- 
ing important concerts: 3d, members of the Philadelphia 
Orchestra (Walter Pfeiffer, conductor) at Philadelphia 
Turngemeinde; 5th, Criterion Music Club, New York; 
7th, soloist at the Elks’ Memorial Services, Forest Thea- 
ter, Philadelphia; 8th, recital at the Willard Hotel, Wash- 
ington, D. C., and on the 21st, at the Academy of Fine 
Arts, Philadelphia. 
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Announcing Opening of Down Town Studios 


MINNIE McCONNELL 


Teacher of 


HARRIET McCONNELL and MARIE McCONNELL 
CONTRALTO SOPRANO 
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BERKSHIRE MUSIC COLONY, INC., 
ANNOUNCES 1920 COMPETITION 


$1,000 Prize Again Offered for Best String Quartet, to 
Be Performed at Next Pittsfield Festival 


The Berkshire Music Colony, Inc., announces for 1920 
the competition inaugurated by Mrs. F. 5, Coolidge to 
stimulate the creation of chamber music works. It offers 
a prize of $1,000 to the composer of the best string quar- 
tet submitted to a jury, the names of whose members 
wilk be announced later. 

The prize winning composition will have its initial per- 
formance by the Berkshire String Quartet at the Berk- 
shire Festival of Chamber Music, 1920, to be held at Pitts- 
field, Mass..The special conditions governing this’ contest 
are as follows: 

The contest will be open from now until August, 1920. 
All manuscripts arriving later will be returned as ineligi- 
ble, as will also those not complying with the conditions 
stipulated in this announcement. 

Only compositions which are not published, and have 
not been performed in public, either in part or their en- 
tirety, will be accepted. No composition which has al- 
ready won a prize can be submitted. Transcriptions or 
adaptations will not be eligible. 

The winner of the prize is to grant to Mrs. Coolidge 
the sole control of the rights of performance, either in 
public or private, of the prize winning composition dur- 
ing a period of four months from the date of the award of 
the prize, and transfers to her from that date the owner- 
ship of the manuscript thereof. 

All manuscripts must be sent anonymously and marked 
with a nom de plume or chiffre. A sealed envelope with 
the nom de plume or chiffre on the outside, and containing 
name and address of the composer, must be enclosed. 
Any distinguishing marks of identity will be concealed 
from the jury. None of the envelopes except that which 
contains the name of the prize winner will be opened until 
after the festival, and the name of no other contestant will 
be revealed by the secretary at any time, except by the 
consent of the composer. 

Only the prize winning composition will be performed 
at the festival, and there will be no honorable mention. 

All music will be returned at the expense of the sender, 
and no responsibility is taken for manuscripts lost in 
transit. 

The compositions must be sent to Hugo Kortschak, ad- 
dress to July 1, 1920, care Wolfsohn Musical Bureau, 1 
West Thirty-fourth street, New York City; address after 
July 1, 1920, care Berkshire Musical Colony, South Moun- 
tain, Pittsfield, Mass. 





Plans of M. T. N. A. in Philadelphia 

The coming meeting of the Music Teachers’ National 
Association at Philadelphia, Pa., on December 29, 30, 31, 
features an unusually wide variety of interesting items. 
On Monday evening, December 29, "there will be a special 
meeting of the new committee in music in the college. 
The membership of this committee is Arthur L. Manches- 
ter, dean of Hardin College Conservatory of Music, 
Mexico, Mo., chairman; George C. Gow, director of 
music at Vassar College, Poughkeepsie, N. Y.; and H. 
H, Bellaman, director of music at Chicora College, Col- 
umbia, S, C. They have been in touch with a number 
of teachers of music in college and have prepared the 
following program for the first conference. “Regulation 
Governing the Grading and Passing of Students,” by 
Dean Robert G. McCutchan, De Pauw University, Green- 
castle, Ind.; “Some Steps Toward Making the Music De- 
partment of a College Soundly and Progressively Educa- 
tional,” by Dean H. H. Bellaman, Chicora College ; discus- 
sion of plans for the organization of an association of col- 
lege music departments—“The Kansas Association of Col- 
lege Schools of Music and Conservatories,” by Paul R. Utt, 
director Ottawa University School of Music, Ottawa, 
Kans., and “The Work of the Eastern Association of 
Colleges,” by Dr. George C. Gow, Vassar College. 


May Peterson Again Wins Raleigh Audience 

Raleigh, N. C., October 25, 1919—May Peterson, so- 
»rano of the Metropolitan Opera Company, and Salvatore 
Ye Stefano, harpist, were heard here in a concert on 
October 22. Gustav Hagedorn, in the News and Ob- 
server, spoke in part as follows of Miss Peterson’s suc- 
cess: “Her delightful concert of last season was still fresh 
in the memory of our concert goers, raising their expecta- 
tions to a high pitch. Of Miss Peterson’s voice and vocal 
art little can be added to what was already known to her 
many admirers. With her lovely appearance and her 
gracious stage presence, Miss Peterson can always count 
on a splendid reception from her Raleigh friends.” Her 
program included old Italian, French, Russian, Spanish 
and English songs. Among the latter were “The eart 
Call,” Frederick W. Vanderpool, and “Smilin’ Through,” 
Arthur A. Penn. Many encores were in order. 

Mr. De Stefano also achieved success and made a very 
favorable impression with his playing. Stuart Ross was 
the accompanist. 


Edwin Franko Goldman Honored 

Edwin Franko Goldman was the guest of honor at the 
Globe Music Club -concert at the Witt Clinton High 
School, Fifty-ninth street and Tenth avenue, New York, 
on Wednesday evening, November 26. Charles D. Isaac- 
son, the director, introduced Mr, Goldman to the audience. 
After prolonged and enthusiastic applause Mr. Goldman 
made a speech. A gentleman in the audience then arose 
and proposed that Mr. Goldman be made an honorary 
member, Mr, Isaacson then suggested that Mr, Goldman 
ought to be made honorary vice-chairman. The latter mo- 
tion was carried unanimously amidst great applause. Mr. 
Goldman theh led the singing of “The Star Spangled 
Banner.” The hall was filed to its capacity and there 
were over 2,300 people present. 


Baklanoff in Three Cities 
L. S. Samoiloff, personal representative of George Bak- 
lanoff, announces that this artist is engaged by the Phila- 
delphia Orchestra to appear in the new symphony by 
Rachmaninoff, “The Bells,” in Carnegie Hall, New York, 
March 5 and 6, and March 9 in ee 
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ZOELLNER 
QUARTET 


This remarkable quartet presents a strong ensemble and 
a unity of artistic purpose rarely found.— Boston Herald. 


SEASON 1919-20 NOW BOOKING 


Concert Direction: HARRY CULBERTSON 
HOTEL DEL PRADO, Midway Bivd., CHICAGO, ILL. 


LIONEL STORR 


Bass-Baritone 























Management: R. E. JOHNSTON 
1451 Broadway : : New York 














The Beautiful Tone Quality 
of the 


ehnin 


was brought to the musi- 
cians’ attention through the 


BEHNING PLAYER PIANO 
which the trade has named 
*‘An Artistic Triamph”’ 


Come in and try a Behning . 
at our Wareroom, Madison 
Avenue at 40th Street, New 
York, or write to us for name 
of representative in your city. 





AGENTS ALL OVER THE UNITED 
STATES AND IN AUSTRALIA 
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Mayo Wadler 


The American Violinist 
Mgu.: Jules Daiber, Aeolian Hall, N. Y 


MARGUERITE CHALLET 


ACCOMPANIST. COACHING IN FRENCH. 








Mrs. Frederick Snyder 


Vannini Method of Singing 


Studio: The Nevada Apts., 2025 Broadway, (70th St.,) New York 
Phone 904 Columbus 








ALBERT WIEDERHOLD 


BASS-BARITONE 


Residence: 
114 Morningside Drive, WN. Y. 
Tel. Morningside 320 





Business: 
256 Broadway, N. Y. 
Tel. Barclay 5018 


AVAILABLE SUNDAY AFTERNOON AND EVENING 














THE GREATEST PEDAGOGICAL 
SUCCESS IN YEARS 


PIANOSCRIPT BOOK 


‘By ALBERTO JONAS 


Celebrated Spanish Pianist and Pedagogue 


Twenty-five sections marked by a marginal thumb index. 
Fits in with all methods. Used now by every progressive 
piano teacher. 





The Pianoscript Book is a splendid idea brilliantly exe- 
cuted. As in everything else the author does, he shows in 
this Pe. thoroughness, knowledge and exceptional ability. 
I will oe Beery to recommend it to every piano student as 
an invaluable aid Leorotp GopowskyY. 


The A Book will be a splendid help to the thought- 
ful student, the only one that deserves our efforts, 
as the author well expresses it. I shall be glad to recommend 
this book to my pupils. Rupotrn Ganz. 


The Pianoscript Book is in accordance with traditional and 
generally adopted methods of study, and, as such, will 
cnapenety prove of value and convenience to both teacher 
and pupil. Harotp Bauer. 

Concrete, complete proctieal, ingenious. Attains its purpose 
in a perfect, successful manner. 

Sicismunp Stoyowskxt. 

A very welcome adjunct to any teacher of music in con- 
junction with the piano, It is so complete as to cover, indeed, 
every phase of music and piano study. 

ConsTaANTIN VON STERNBERG, 

An encyclopedia of piano Playing * ‘en miniature” not neg- 
lecting any branch of this a Artuur Friepueim. 

A most practical aid to fae and pu il. There is nothing 
like it that I an ever seen and it is the handiest reference 
list imaginab! * Lous C. Exson. 





ually enthusiastic eadortupente a Ernest Hutcheson, 
Ethe Leginska, Antoinett Julie 
Rive-King, George W. Chadwick Discsier, of New England 
Conservatory of Music; Felix Borowski, President Chicago 
College of Music; Frank Damrosch, Director Institute of 
Musical Art, New York; August Fraemcke, Director New 
York College of Music; Arthur Foote, Mrs. H. H. A. Beach, 
Carl Faelten, Prof. Dr. Cosneiiee Rybner, George Coleman 
Gow, J. Lawrence Erb, W. O. Fears. Manfred Malkin, 
Director of the Malkin’ School of Music 


For sale everywhere. Copies sent “on sale’’ to 
established teachers. Price $1.00. 


THEO. PRESSER CO., Publishers, Philadelphia, Pa. 
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J THE GREAT FRENCH ORGAN VIRTUOSO 
HY ~“— Nov. 15th for a Tour of the United States and Canada 
P Herbert E. Hyde, Mgr., Fine Arts Bidg. 
H The eau = Concerts Chicago, Ml, 
VOCAL INSTRUCTION 
NI 135 West 80th Street, New York 
Tel, 3786 Schuyler 
tation only by int: t 
BARITONE 
Now playing 
“* Monsieur Beaucaire’’ 
Palace Theatre, London, Engiand 
THEO. Tenor 
Studio : 22 West 39th Street New York 
Tel. 3701 Greeley 


OLIVE NEVIN 


SOPRANO 


























“ Bhe sings, for the sheer joy of it, and it is a joy to hear her."’ 





Address: Sewickley, Pa. 


Mrs. Carrie Louise Dunning THE DUNNING Harriet Bacon Macdonald 











3623 Pine Grove Avenue, Chicago 


8 West 40th Street, New York City NORMAL CLASSES 
NORMAL CLASSES Chicago Class, January 
New York City, Nov. 4 ° 
Los Angeles, Calif., Dec. 16 IMPROVED MUSIC STUDY Carrie Munger Long 


Mrs. Wesley Porter Mason sa ncane ah a ase MacBURNEY STUDIOS, Fine Arts Bldg., Chicage 
Chicago Class, beginning October Ist, 3 montis’ 


5011 Worth Street, Dallas, Tex. duration Chicago Clase, beginning November 
lst, 5 weeks’ A BE Orleans, January 


NORMAL CLASSES Information and Booklet Upon Request 10th, Houston, Tex., 


GUILMANT ORGAN SCHOOL 


DR. WILLIAM C. CARL, Director 
Individual Training With Practice Facilities 
New Catalog Ready Fall Term October 7th Six Free Scholarships 
NEW OFFICE ADDRESS: 17 East Eleventh St., New York 
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T9I9 
Western Tour and with 
the Cornish School un- 


Prize Medal for Organ Composition 


BOYD WELLS ,,, 74% 


New York til May, Seattle, Wash 





Metropolitan Opera, N.Y. FRANCIS 


1730 Broadway, 

FLORENCE 
Chicago Opera, Chicago 
Royal Opera, Berlin 


EASTON §) 22 = 


Management: HAENSEL & JONES, Aeolian Hall, New York 
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Principal of the Institute Jaques-Dalcroze, Gene a, Switzerland, will visit the United States earl 
accompanied by a party of students. He will accept engagements from Educational and Musical institutions, 
FOR LECTURE DEMONSTRATIONS ON EURHYTHMICS. 


For particulars: DALCROZE SCHOOL OF EURHYTHMICS, 9 East 59th Street 


in 1920, 





New York City 


JAQUES-DALCROZE. 











EMILY CONWAY 


MEZZO-SOPRANO SEASON 1919-1920 


Management: Antonia Sawyer, Inc., Aeolian Hall, - . - 


New York 














American Syncopated 
Orchestra 


AND SINGERS 
WILL MARION COOK, Conductor 


Now on Tour 





Exclusive Management, JAMES R. SAVILLE, 3623 PINE GROVE AVE. 


For dates, address CHICAGO, ILL. 























KATHARINE 


OODSON 


“Another GREAT Pianist” 


London Arts Gazette, Feb. 8, 1919 
TOUR NOW BOOKING 


January-May, 1920 


Management: ANTONIA SAWYER, Inc. 
STEINWAY PIANO Aeolian Hall, New York City 


NOVEMBER and DECEMBER Dates on Autumn Tour in England include 


6—Hanley Nov. 19—Birmingham 
8—Liverpool “  2a—Oxford 

1o—Hudéersfield “ 24—Glasgow 2 
1a—Bradford “ @5—Edinburgh m 
13—Halifax “  26—Newcastle e 
15—Hull “ — a7—Sunderland i 


Nov. a 29—Middlesboro Dec. 11—Preston 
ec. 


1—Leeds “ | 13—Reigate 
3—Leicester “— 

4—Nottingham 16—Sailing from 
6—Cardiff Southampton for 
8—Bristol New York 














The American Organ Players’ Club has offered a medal 
to members for an unpublished original organ composi- 
tion, under the following conditions: 

Compositions must be in one of the larger forms, such 
as a suite, sonata, or concert overture; competition is 
open to present active members of the A. O. P. C. in good 
standing; compositions must be sent to Henry S. Fry, at 
St. Clement’s Church, Twentieth and Cherry streets, Phila- 
delphia, Pa., on or before March 1, 1920, at 6 p. m., when 
the competition closes. All compositions must be un- 
signed and marked with a nom de plume; the same nom 
de plume with the composer’s name and address is to be 
sent in a sealed envelope to the president, Dr. John M. E. 
Ward, 2139 North Ninteenth street, Philadelphia, Pa., and 
plainly marked “Prize Medal Competition.” 

The examiners will be three viz.: (1) a club. member 
elected by the directors; (2) a non-resident of -Philadel- 
phia selected by the president; (3) these two to select a 
third. The examiners shall send their decisions, sealed, 
to the president of the club. A majority vote of the 
judges is necessary to award. The envelopes containing 
the judges’ vote and the nom de plumes, will be opened 
by the officers and directors of the club at a regular or 
special meeting immediately after March 1, 1920. The 
right to withhold the award is reserved should the judges 
deem none of the compositions submitted of sufficient 
merit, or not in accordance with the terms of the com- 
petition. 

The successful composition wil! be played in connec- 
tion with the club’s thirtieth anniversary celebration and 
will remain the property of the composer. 


Edward Johnson Glad to Be Home 


For a good many years past Edoardo Di Giovanni has 
been singing in the leading opera houses of Italy, but now 
that he has come back to his native America to sing first 
roles with the Chicago Opera Association, he has very 
wisely decided to resume his own name, Edward John- 
son, under which he won fame in this country before he 
went abroad to become equally well known there. Mr. 
Johnson has had the unique honor, as a foreign singer in 
Italy, of being chosen by the two foremost Italian operatic 
composers of today, Puccini and Montemezzi, to create 
the tenor roles in “Il Tabarro” and “Gianni Schicchi,” 
two of the three operas of the former’s tryptich, and to 
create the principal male role in the latter’s “La Nave” to 
D’Annunzio’s book. 

One of Mr. Johnson’s characteristics, notwithstanding 
the quite unusual career which has been his in Italy, is 
modesty, and, as a Musica, Courter staff man discovered, 
while he is extremely ready to talk with enthusiasm upon 
opera in general, has a keen sense of values and an ever 
ready word of praise for his fellow artists, he is re- 
luctant to speak of himself and his own work. Nothing 
could better show this than what he said of his return 
home. “I shall give of my best,” said he, “as I always 
try to, and I value very highly the American verdict upon 
my work in opera, in which | have never sung here; but 
I am sorry if there is an expectation of anything sensa- 
tional from me. The critics abroad have always been kind 
enough to praise the thoroughness of my art, both as 
singer and actor, and it is on these grounds alone that I 
want to appeal to my fellow countrymen.” 


Bridgeport (Conn.) Alive Musically 

Bridgeport, Conn., so far this season, has heard the 
following attractions: October 1, Mischa Elman, assisted 
by Minna Elman, soprano; October 5, Constanzi Grand 
Opera Company in “Cavalleria Rusticana” and “Pagli- 
acci”; October 6, the Weber Opera Club held its initial 
meeting, Robert Weber, Jr., founder and director; Octo- 
ber 8, Eleanora de Cisneros and Vernon Stiles with Met- 
ropolitan String Quartet and ballet, and opening reception 
of Wednesday Afternoon Musical Club at Stratfield 
Hotel; October 9, community singing at dedication wf 
Perry Memorial Arch at Seaside Park; October 20, Welsh 
Male Chorus; October 27, Verdi Grand Opera Company 
in “Lucia di Lammermoer”; October 28, Paulist Choris- 
ters, Father Finn, conductor, John Finnegan, tenor; Octo- 
ber 30, Vera Curtis, of Metropolitan Opera Company, 
song recital; November 4, Philharmonic Orchestra, Josef 
Stransky, conductor, with Percy Grainger, soloist; No- 
vember 5, Letz Quartet, and community music rally, with 
Dr. O. F. Lewis, of New York, director of song leaders 
under the War Camp Community Service, speaker, Com- 
munity Orchestra, Liberty Chorus and Community Serv- 
ice Male Double Quartet; November 6, Alice Verlet of 
Paris Grand Opera Company and Chicago Grand Opera 
Association, assisted by Victor Young, pianist, and the 
New Edison phonograph in recreations of her voice. 


Western Musical Bureau to Be Busy 


Lawrence A. Lambert, head of the Western Musical 
Bureau (with headquarters at Portland, Ore.), announces 
as his season’s leading attractions Tetrazzini, Whitehill, 
Winifred Byrd, Alice Nielsen, Ruth St. Denis, French 
Army Band soloists, Gallo English Opera Company, Hei- 
fetz, Zimbalist, Lambert Murphy, Sophie Braslau. 


Yost and Tallarico Heard in Sonata Recital 

On Tuesday evening, November 4, Gaylord Yost and 
Pasquale Tallarico were heard in the second of eight 
sonata recitals for violin and piano. These events are 
being held at the Indiana College of Music and Fine Arts, 
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“ An artist who makes every note tell.’’—New York Globe 


RIDA STJERNA 


Indianapolis. : 
RECITAL, CONCERT 
ORATORIO 


STUDIO: 
44 W. 37th Street, New York 
PAUL J. BURRAGE, - Manager 
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ams GRIFFITH 


Tessher of FLOR of FLORENCE MACBETH, Prima Donna Coloratura, and 
oth inent Artists and Teachers, 


er prom 
318 West 82d ST. NEW YORK CITY. Tel. Schuyler 8537 








sKERR. 


S. FN BARITONE) 
RECITALS IN ENGLISH, FRENCH, 
| ITALIAN AND NORWEGIAN 
61 West 143rd Street, New York City. Tel. 2970 Audubon | 





























Pianists ed 
== SWAYNE == 
3466 Jackson Street, San + seiloagpaes Calif. 

Prof 
sory EOL St 


Address 49 Claremont Ave. 


WILLIAM H. WYLIE t=: 


AVAILABLE FOR CONCERT, openA AND ORATORIO 
Address: 289 Fifth Avenue - New York 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 


University of Kansas Lawrence Kansas 


L. @ AUBIGNE 


Teacher of Singing 


Villa d’'Aubigne 25bis. rue de Brancas . 


CELESTINE GORNELISON 


MEZZO-SOPRANO 
TEACHER OF SINGING 


CLEVELAND, OHIO 
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STUDIO, 705 THE ARCADE 


SAM 8S. LOSH 


PIANIST BARITONE TEACHER 














Organizer of Community Music, W. C. C.S. 
FORT WORTH, TEXAS 
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Care of MUSICAL COURIFR . 437 Fitth Ave., New York 


: BERTHELSEN 


N TEACHER OF SINGING 
223 Riverside Drive Telephone: Riverside 1839 New York 
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Jean de Reszke 
58 Rue de la Faisanderie 
Paris 











SIGHT SINGING—RHYTHM—IMPRO- 
VISING — MUSICAL MEMORY. 


A Special Conese by ite. 


Effa Ellis Perfield 

Free Demonstration Lesson 
Every Monday Eve., at 7.30. 
Place: 58 W. 40th St., Tele- 








phone Murray Hill 8256. 
Work on the Following Subjects is given : 
1. Sight Reading 8. Rhythm and Rhythmic Dicta- 
2. Sight Singing tion. 
3. Im ovising 9. Keyboard and Written Har- 
4. Melodic Dictation mony 
5. Har Feeling 10. Keyboard, Sharps, Flats, etc., 
6. Rove Songs leading to scales 
7. Part Singing 11. Harmonic Dictation 
12. Musical Memory and Fore 
Feeling 








Daily Pedagogical and Musical 
Demonstrations for the Public, 1 P.M. 
except Thursdays. 
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Philharmonic Invades Newark 


Newark, N. J., November 4, 1919—The New York 
Philharmonic Orchestra, Josef Stransky, conductor, and 
Percy Grainger, composer-pianist, made his appearance at 
the armory here last evening under the direction of Joseph 
A. Fuerstman, The concert was the second of a series 
of eight fine attractions which have been arranged for 
this season by Mr. Fuerstman. Judging from the interest 
and enthusiasm displayed at this concert, the entire series 
will be well patronized. The orchestra, ‘under Mr. Stran- 
sky’s able baton, rendered the program superbly and the 
audience, numbering 6,000 persons, thoroughly enjoyed it 
Mr. Fuerstman may well be complimented upon his un- 
dertaking for this concert was not only a brilliant suc- 
cess artistically but financially as well. The following 
program was rendered: Symphony, No. 5, in E minor, on. 
95, Dvorak; “Caucasian Sketches,” Ippolitoff-Ivanoff ; 
concerto, No. 1, in B flat minor, op. 23, Tschaikowsky; 
Hungarian rhapsody, No. 2, Liszt. 

Mr. Grainger, in fine form, was the recipient of a most 
demonstrative reception. His playing displayed all the 
fine characteristics that have placed him among the ma-°- 
ters of the keyboard now before the public. 


President Wilson’s Family at Hempel Concert 


The Frieda Hempel concert at the National Theater in 
Washington, D. C., on Friday afternoon, November 8, 
was one of the brilliant social events of the season. Mrs. 
Francis Bowles Sayres, who has been at the White House 
for several weeks, occupied the presidential box. Mar- 
garet Wilson, Mrs. Bolling, Miss Bolling, Mrs. E. C. 
Brown, of Atlanta, and Miss Brown were also in the 
party. Mrs, Marshall, wife of the Vice-President, was the 
guest of Mrs, Thomas F. Walsh in her box, together with 
Mrs. Thomas F, Bayard and Mrs. J. A. Dougherty. 
Among others seen in the house were Admiral Howard 
and Mrs. Howard, Mr. Phillips, first Assistant Secretary 
of State, and W. J. Carr, director of the Consular Service. 

Miss Hempel opened the Ten Star Series which T. Ar- 
thur Smith is presenting at the National Theater. The 
house was sold out and there were many seats on the 
stage. The prima donna, who is a great favorite at the 
capital, was given a wonderful reception, and the audience 
would not leave until she had given as a final encore 
“Home, Sweet Home.” 

Miss Hempel will give her annual Boston recital on 
Sunday afternoon, November 30, in Symphony Hall. 








Cincinnati Orchestra Season Opens Brilliantly 

The Cincinnati Orchestra has inaugurated a season 
which promises to be a record breaker in the matter of 
attendance, not only at its home concerts (the sale for 
which far exceeds any in its history), but also on tour. 
In fact, the management has had to decline many requests 
for concerts in cities far and near. The first tour of the 
season just completed, a brief trip of but four days, re- 
sulted in something like 10,200 persons listening to the 
concerts. Everywhere the houses were sold out and many 
were turned away. At Chicago, Orchestra Hall was sold 
out before the Cincinnati organization arrived and hun- 
dreds were turned away, unable to secure seats. At the 
University of Illinois the large auditorium was crowded 
to capacity both afternoon and evening. The vogue which 
this orchestra now is enjoying is not astounding when 
one reads the criticisms received everywhere and which 
laud in highest terms not only Ysaye, the conductor, but 
also the playing body as a whole. 


Teyte Returning to America in December 


London cablegrams announce the return to the Ameri- 
can operatic and concert stage of Maggie Teyte with her 
arrival here late in December. Miss Teyte has been reap- 
ing laurels for her successful creation of the role of Lady 
Mary in Messager’s opera, “Monsieur Beaucaire,” which 
has been running for a year to capacity houses in the 
English capital. 


Carolyn Willard to Give New York Recital 


Carolyn Willard, the Chicago pianist, who was heard 
here last season, will return for a recital at Aeolian Hall 
on the afternoon of December 17. Her program will in- 
clude the Bach Italian concerto. 


FRITZ KREISLER 


INDORSES: 


VIOLIN TEACHING 


AND 


VIOLIN STUDY 


By Eugene Gruenberg 


(New England Conservatory of Music) 
also indorsed by Franz Kneisel 
PRICE $1.50 NET 


“I, for one, will not hesitate to con- 
fess that I found in your book an 
abundance of fascinating data of musi- 
cal, technical and historical character 
and much food for thought.”—Fritz 
Kreisler. 


Revised and Augmented Edition Just Out 
Published by 


CARL FISCHER 


BOSTON NEW YORK CHICAGO 
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RENATO ZANELLI 


BARITONE, METROPOLITAN OPERA COMPANY 


Wiliam s. BRADY 


TEACHER OF SINGING 
Studio: 137 West 86th St., New York 


atirine MURDOCH 


American Soprano 
. Concert Recital 
Management: JOHANN BERTHELSEN, 223 Riverside Drive New York 


CARL BEUTEL 


American Pianist and Composer 


Director Conservatory of Music, ee 5 - Wesl 
University, - Lincoln, in, Neb. 











Tel. Schuyler 10099 























EDGAR 


STILLMAN KELLEY 


STEINWAY HALL ~ NEW YORK, N. Y. 


RIEMENSCHNEIDER 


PIANIST 
(with LESCHETIZKY 1903-06) 
STUDIO: 722 The Arcade, Cleveland, O. 


HERMANN KLEIN 


Teacher of Some of the Most Successtul 
Singers Now Before the Public 
Co-Editor, Garcia’s “Hints on Singing”; 
Author, New English Version of “Carmen”; 
Translator, Metzler’s Mastersongs, ‘Lieder 

in English.” 














40 Avenue Road, Regent's Park, N.W., London 

















{OKN MicCORMACK 


In America Entire Season 1919-20 
EDWIN SCHNEIDER, Accompanist 


a CHARLES L. WAGNER 


D. McSweeney, Associate Manager 
git Fifth’ Ave. (Postal Life Bidg.), i York. 
Steinway Piano Used. 


OSCAR SAENGER 
Studios: 6 East Eighty-first Street 


Consultations and voice trials by appointment onl y 

















Tel. Lenox 687 L. Lilly, Sec’y. 


























Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past year, will continue to furnish information on all 
subjects of interest to our readers, free of charge. 


With the facilities at the disposal of the Musica Couniza 
it is qualified to dispense information on all musica! subjects, 
making the department of value. 


The Musicat Covunizr will not, however, 
intermediary ecn artists, 
It will monly furnish facts. 


All communications should be addressed 
Information Bureau, Musical Courter 
437 Filth Avenue, New York, N. ¥ 
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Walter Henry Rothwell 


CONDUCTOR 
Los Angeles Philharmonic Orchestra 


writes of the 


lason& Hamlin 


PIANO 








{ 


I have long had an impulse to 
write you of the feeling of admira- 
tion I entertain for your celebrated 
pianos. First I became familiar 
with them through their use in 
public by eminent artists. Lat- 
terly I have had my good opinion 
confirmed and increased by per- 


sonal use. 


Much could be said, but to my 
mind it suffices to say that a tone 
of great loveliness, purity and 
power, coupled with a perfect ac- 
tion, make the Mason & Hamlin 
Piano ideal for every manner of 
use where results of the highest 


musical standard are demanded. 


(Signed ) 


Watprer Henry Roruwet... 








ee eee 


‘many operas, but an actor of most decided talent. 
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GOOD SIZED AUDIENCES 
GREET S. A. S. SINGERS 


“The Mikado” 


The Society of American Singers revived one of its 
principal successes of last year for the week of November 
10—the perennially blooming “Mikado.” Although there 
was ‘new and.effective scenery, the cast remained almost 
unchanged from last year, with Craig Campbell as. Nanki- 
Pooch; William Danforth as the Mikado; Frank Moulan 
as Ko-Ko; Herbert Waterous as Pook-Bah; Bertram 
Peacock as Pish-Tish, and Gladys Caldwell as Pitti-Sing. 
Cora Tracey, new to the role of Katisha, developed unex- 
pected powers as a comedienne, and showed to better ad- 
vantage than in any other role which she has given with 
the company, while Gertrude Shannon was her usual sma!! 
piquant self as Peep-Bo, ; 

Sally Keith was the Yum-Yum, stepping from the ranks 
of the chorus.on three days’ notice to replace Tsen Mei, 
who resigned from the company after the close of “The 
Geisha,” to go back into vaudeville. Sally is young and 
pretty, she looks the part, and her singing of it-—althoug, 
it will be better in another year—is thoroughly acceptable 
She made a distinct hit, and was called on to repeat “The 
Moon and J.” Reliable John McGhee and his baton were 
responsible for the fact that not one of the many beauties 
of the score were overlooked. 


“Yeomen of the Guard” 


Those who preferred the Park Theater to the Metro- 
politan Monday. evening, November 17, chose the. better 
part, as far as music goes, for certainly there is more 
fine music in either act of “The Yeomen of the Guard,” 
which the Society of American Singers revived at the 
former theater, than-in all three acts together of Puc- 
cini’s “Tosca.” The “Yeomen” is the gem of all the 
Sullivan scores and Gilbert’s book is one of his very best, 
although the work never has and surely never will attain 
to the popularity of some of the others on account of its 
serious subject, and the unconventional, sad ending. The 
production was excellent, one of the best which the society 
has shown. Craig Campbell, as the hero, Colonel Fairfax, 
gave the same finished performance, both vocaily and dra- 
matically, that one always expects from him; Frank 
Moulan, as Jack Point, proved that he is not the mere 
buffoon which circumstances compel him to play Ft 

is 
death scene at the close was worthy of any stage. Wil- 
liam: Danforth was unctuous as Shadbolt, and Herbert 


-Waterous lent his splendid bass voice to the measures of 


Sergeant. Meryll, while Morton Adkins’ talent was wasted 
in a role too small for him. 

Gladys Caldwell was charming and attractive as Elsie 
Maynard, so charming and attractive, indeed, one regretted 
that neither her voice nor her singing ability were by any 
means equal to the demands of the score. Cora Tracy, as 
Phoebe Meryli, was capital, her delivery of the song, 
“Were I Thy Bride,” being one of the gems of the even- 
ing. Miss Tracy has at last learned that it is not neces- 
sary constantly to force her voice in order to make her- 
self heard at the Park, and the result is a vast improve- 
ment in her singing. Kate Condon was the Dame Car- 
ruthers. 

The score is by no means an easy one. It is, in particu- 
lar, full of rhythmical difficulties, and John McGhie did 
a fine bit of work in keeping his orchestra together with 
itself and with the singers, some of whom were not always 
as sure rhythmically as they should have been. The de- 
lightful choruses were delightfully sung. 

All in all it was a very fine revival of a work of the 
first rank, one whose very delicate perfection will keep 
it forever from winning the popular success that it 
deserves. 


Chicago Opera Tour Beats All Records 


Reports from the West state that the tour of the Chi- 
cago Opera Company, just ended, eclipsed all previous 
records, thanks largely to the impression created by Rosa 
Raisa, who has been hailed everywhere as one of the 
really great sopranos of the day. She fired her audiences 
to scenes of extraordinary enthusiasm. Alessandro Dolci 
also more than justified anticipations, and, with Giacomo 
Rimini, has shared in Raisa’s triumphs. Emmy Destinn 
likewise, showed all her old powers in “Ballo in Mas- 
chera.” With her appeared Alessandro Bonci, in the 
plenitude of his powers, and Georges Baklanoff, the dis- 
tinguished Russian baritone. Another success was se- 
cured by Tamaki Miura, the Japanese prima donna, the 
house always being sold out for her Butterfly. The sea- 
son closed at Little Rock, Arkansas, Monday, November 
3, and the company returned to Chicago to prepare for 
the opening of the season on Tuesday, November 18. 


New Columbia Plant at Baltimore 


A dispatch from Baltimore states that the Columbia 
Graphophone Manufacturing Company will build a big 
plant here to meet the increasing demand for its grafonolas 
and disk records in the South and Southwest. Its invest- 
ment for this Baltimore establishment will be $3,600,000 
and a separate organization will be formed and capitalized 
to operate the plant, to be known as the Columbia Grapho- 
phone Factories Corporation and to be owned by the Co- 
— Graphophone Manufacturing Company of New 

ork, 

Its initial plant there will employ 6,000 operatives, most- 
ly women, to be increased by additional units as trade 
conditions require. A site of 100 acres has been pur- 
chased in an industrial suburb and the Columbia engineers 
will furnish plans with a view to beginning construction 
during Januaty next and completing the factory by mid- 
summer of 1920. 

The new corporation will be largely financed by Balti- 
more investments and Baltimore bankers will be among 
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Emilo A. ROXAS 


Vocal Instruction 


F f years coach to GIOVANNI MARTINELLI. 
2231 Brondway (oor. Seth St). N.Y. Appointments by mail only 


John BLAND Tenor 


Master of Calvary Choir VOICE PRODUCTION 
20 Hast 23rd Street. New York. Telephone 328 Gramercy 


MARIE SUNDELIUS So 


With the Metropolitan Opera Co, 
Exclusive Management: . 
GERTRUDE F. COWEN 1461 Broadway. New York 
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William C. Bridgman 
Choral and Orchestral Conducting 
Studio: Metropolitan Opera House Bldg. 
1425 Broadway, New York 


Marguerite FONTRESE 


AMERICAN MEZZO-SOPRANO 
Engaged, r, Maine, October 4 and 
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JULES DAIBER (Exclusive Management), Aeolian Hall, New Yor, 


ALFREDO MARTINO 


The Eminent Vocal Teacher and Author of “The Mechanism 
of the Human Voice,” announces that he has secured the 
following authorities for his faculty: Mr. CESARE 
SODERO, Conductor and Composer, will coach operatic 
repertoire; EDARDO TRUCCO, Composer, will direct a 
class in Music Reading; LUIGI ALBERTIERI, World’s 
Ballet Master and Stage Director, will direct and coach 
stage deportment. 
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MRS. EDWARD MacDOWELL 


Programs 01 MacDowell Music 
Management: Gertrude F. Cowen, 1461 Broadway 
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VOICE PRODUCTION 


WITHOUT 
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THE LOCICAL SOLUTION FOR VOCAL PROBLEMS 
STUDIO: 418 CENTRAL PARK WEST NEW YORK 
Telephone Riverside 4164 














THEODORA 
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614 Cable Bidg. 
4715 Lake Park Ave. 
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E. A. BERGEN, 
Hotel Albermarle, 85th Street. 
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LENA DORIA DEVINE 


TEACHER OF SINGING 
Metronomes House, 1425 Broadway 
Teacher of LOUISE ST. NGS. Boston Opera Singers, Chautauqua Toor 


ence SHELA Sects 
545 West i1ith Street, Pp York 
Telephone Cathedral 6149 


EDYTH JENNINGS 


SOPRANO 


ONCERTS—— CHURCH —— OPE 
773 Jeffenee Ave.. Brooklyn. N. Y. Telephone oy Bushwick 











“ SODER-HUEGK 


THE EMINENT VOICE TRAINER AND COACH. 


Maker of many singers now prominent before the public. Famous 
for her correct Voice Placement and Tone Development. Engage- 


ments secured. 
Write for Booklet. 
Metropolitan Opera House Studios 1425 Broadway, New York 


RODA MARZIO 


Dramatic Soprano 
(Pupil of Maestro Buzzi-Peccia, 
teacher of Alma Gluck, Sophie 
Braslau and Cecil Arden) 
“Her debut as Santuzza a triumph.’ ‘~~ Il Progresse, N.Y. 
“A = of natural beauty.''-— Broekiza Eagle. 
enegoment. F PAUL CREMONESI 
New York Cit 
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rRoMEO GORNO 


Pianist and Artist Teacher 
ot the College of Music of Cincinnati 


EDNA THOMAS 


MEZZO 
Aimerican Concert Tour 1919-20 
Adaress, 53 Washington Square, New York City. 


RALPH ERROLLE 


Lyric Tenor 
San Carlo Opera Co. Chicago Opera Association 
on tour with the Chicago Opera Sextette 








Now Booking 
For dates, address JULES DAIBER (Exclusive Mgt.) 
Aeolian Hall, N. Y. Mason & Hamlin Piane 
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CLAUSSEN 
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METROPOLITAN OPERA COMPANY 
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TEACHER OF PIANO LITERATURE 
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CELEBRATED VOICE SPECIALIST and GRAND OPERA COACH 
(formerly of Milano, Italy) 
Studios: 807-808 Carnegie Hall, New York Telephone, Circle 1350 


WILBUR A. |] UYSTER J 


SIGHT SINGING 


Galin—Parie—Cheve (French Method) 
Private classes now forming. Individual instruc- 
tion at any time. 


218 Madison Ave., Cor. 36th St., New York 
Residence Phone 428M Bedford 
Illustrated Lecture Lessons. 
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Orchestra, Cambridge, Mass., 
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Annual Boston Recital, January 3, 1920 
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Engagements with Boston Art Club and Impromptu 
Club, Brookline, Mass. . 


February 12, 1920. 
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Ferir Joins the Berkshires 


Like so many other famous players of the viola, Mr. 
Ferir is a Belgian by birth, although claiming America 
as his adopted country. Born in Brussels in 1873, the son 
of an officer in the Belgian army, his first ambition was 
to become a painter, and to that end he devoted some 
study. Later, however, he entered the Brussels Conserva- 
tory as a student of the viola, coming under the tutelage 
of Firket and Ysaye, and eventually winning a first prize. 
As a member of the Lamoureux Orchestra in Paris, and 
later as principal viola of the Scottish Orchestra in Glas- 
gow, he met with pronounced success, leading to his en- 
gagement in London as the leading viola player of the 
Queen’s Hall and Philharmonic Orchestras. Then Amer- 
ica learned of him and his superb art, and in 1903 he 
joined the Boston Symphony Orchestra. 

Not less distinguished than his orchestral experience has 
been his string quartet record, In London he was a mem- 
ber of the Kruse Quartet, and in Boston he was connected 
with the Arbos Quartet, the Boston Symphony Quartet, 
Hess-Schroeder Quartet and the Boston Quartet. Re- 
cently he has attached himself to the personnel of the 
Philadelphia Orchestra as the leader of the viola choir, 
and there, also, he has resumed his quartet activities, this 
time with the Rich Quartet, composed of members of the 
orchestra. Now, through the courtesy of the Philadelphia 
Orchestra management, he is to become the viola player 
of the Berkshire Quartet. 





Julia Claussen Back from Europe 


Julia Claussen has just returned to this country from 
Europe, where she sang in Sweden and Denmark. Out- 
side of her concert tour in those countries, she appeared 
at the Royal Opera in Stockholm last spring as well as this 
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fall. Mme. Claussen sang at the American Minister's 
home in Stockholm, the royal family my present, and 
the last cable reports that Mme. Claussen has been sum- 
moned to the Royal Palace, and there by the King of 
Sweden decorated with “Literis et Artibus,”’ an order of 
high distinction. 

Her husband, Captain Claussen, spent six months in 
Ecuador, Panama and Guatemala this year, and has just 
returned to New York, where Mme. Claussen joined lim. 


Damrosch to Present Novel Feature 


The second of the Symphony Concerts for Young 
People given by the New York Symphony Orchestra un- 
der the direction of Walter Damrosch will as usual at 
this time of the year be devoted to a program appropri- 
ate to the Christmas season. This concert will occur at 
Carnegie Hall on Saturday afternoon, December 13, 0 
will have Loraine Wyman as the assisting artist. 
interesting feature of the program will be the singing ov 
a number of Christmas hymns by the audience, the sing- 
ing of which will be directed by Mr. Damrosch. 


Belgian King Decorates Otto Kahn 


The latest decoration received by Otto H. Kahn, chair- 
man of the board of directors at the Metropolitan Opera 
House, is the Cross of Commander of the Order of the 
Belgian Crown, just awarded to him by King Albert. If 
Mr. Kahn keeps on he will soon have a chest full of 
medals—in all sense of “chest.” 


Jaques Dalcroze Dates in America 


American tour of 


demonstration of the 
Jaques Dalcroze, 


Institute 


The first 
Jaques Dalcroze, of the 





LOUIS SIMMIONS 


TEACHER OF SINCING 


STUDIOS: 261 Fifth Avenue, New York 
Only Talented Pupiis Accepted 


GIUSEPPE BAMBOSCHEK, Assistant Conductor Metropolitan Opera Company, Will Direct and 


Coach Operatic Repertoire 


OTTOKAR BARTIK, Ballet Master Metropolitan Opera Corpany, will Direct and Coach Stage Deportment 


CLARA WULLNER, Coach and Accompanist 


Apply to Secretary, 261 Fifth Avenue, New York 
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Brings home to those who hear him a 
realization of the full import of a mag- 
netic personality to the work of a 
supreme artist. 
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Concert Management 


ARTHUR JUDSON 


1317 Pennsylvania Building 
PHILADELPHIA 





VICTOR RECORDS 


TOUR JANUARY TO MAY, 1920 


ALF. CORTO 


STEINWAY PIANO 


1919 


Geneva, Switzerland, will be given on the evening of 
February 6, 1920, at the Caluntbie Institute of Arts and 
Sciences. M, Dalcroze will demonstrate, with the as- 
sistance of four advanced students from the institute at 
Geneva, his method of rhythmic movement, solfege and 
improvisation at the piano. He will also give a demon- 
stration some time during February at the Brooklyn In- 
stitue of Arts and Sciences, the exact date to be an- 
nounced later. This demonstration will probably be given 
in the Opera House in Brooklyn, which has a seating 
capacity of over 2,000. 


November 27, 


Hein Artist-Pupil Wins Honors 


Eaoreony, success was earned by the youthful so- 
prano, Viola Philo, when she appeared at a concert given 
by the Franz Schubert Mannerchor in the Bronx a fort- 
night ago. She sang a Weber aria, also in ensemble with 
tenor and baritone the graceful trio from “Nachtlager,” 
by Kreutzer. The singers received a veritable storm “ 
applause, which was even augmented after the singin 

the canon from “Rattenfanger,” by Nessler. Miss Bais 
is a pupil of the New York American Conservatory of 
Music, seutiying with Mr. Hein, and has previously been 
mentioned in the columns of the Musicat Courter. 


Spalding’s Recital, December 27 
Albert Spalding, who is now playing on the Pacific 
Coast, will return to New York on Christmas Day and 
is scheduled for a recital in Carnegie Hall on Saturday 
afternoon, December 27. 


Third Biltmore Musicale on December 5 
The third Biltmore musicale will take place in the grand 
ballroom of the Biltmore Hotel on Friday morning, De- 
cember 5. The soloists on this occasion will be Anna 
Case, Andreas De Segurola and Toscha Seidel. 
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Walter Anderson 
Concert Direction, 
62 West 45th Street, 
New York City 


My dear Mr. Anderson: 


We were all very much pleased 
with ROBERT QUAIT?’S singing 
on Sunday. He has a fine tenor voice 
and sings with much intelligence. 

We hope to have him with us 
again. 

Very truly, 
HOLMES COWPER 


Dean 
Insti ute of 


Fine Arts 
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New York Address: 92 Riverside Drive 
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“The Rose of China” Is a Success 


The new musical comedy, “The Rose of China,” b 
Bolton, Wodehouse and Vecsey (who did the music 
opened on November 25 for what promises to be a long 
run at the Lyric Theater. The piece has a capital li- 
bretto, a Chinese locale of extreme picturesqueness 
(scenically expressed by Joseph Urban in his most su 
gestive style), and music that is dainty and dasalondle 
made without the loss of the lightly popular tinge that 
American audiences expect of a musical comedy score. 
Vecsey makes a truly promising debut in “The Rose of 
China” and one which is no surprise to those who had 
heard his detached compositions played by him and his 
orchestra at the Ritz-Carlton Hotel, where the leader and 
his men have made their concerts a widely known and 
universally liked institution. This new comic opera com- 
coms inclines to refinement, melody, and unconventional 

armonic decoration. He has kept Chinese atmosphere 
in many of his pieces but also he has written rousing 
American one steps and subtly seductive fox trots. The 
best liked of the numbers appeared to be “Yale,” “Bunny 
Dear,” “The Tea Tree,” “Our Chinese Bungalow,” “Yes- 
terday,” and “My China Rose.” 

The very pretty story and the charming music were 
well interpreted by a carefully selected company among 
whom Jane Richardson stood out through her sweet 
voice and appealing personality; Oscar Shaw, because of 
his unaffected and sincere manner; and Frank McIntyre 
and Cecil Cunningham on account of spirited comedy 
contributions. Messrs. Comstock and Gest, the managers, 
are to be congratulated on their lavish production as well 
as on their good judgment in securing so gifted and 
promising an acquisition to the comic opera field as Ar- 
mand Vecsey. 


Engagements for Samoiloff Pupils 


Nina Tarasova, after her enormous success in Carnegie 
Hall, September 13, gave a second recital on October 19, 
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and a third November 22 in Carnegie Hall. On November 
19 she sang in Philadelphia, and will give twenty recitals 
que the next three months throughout the United 

tates 

Jean Barondess, after her success in the New York 
Stadium with the Volpe Symphony Orchestra, was en- 
gaged to sing for the ye Telegram concerts in the 
Casino Theater. Her recital of old and modern songs will 
be given at Aeolian Hall, December 23. Fortune Gallo, 
the director of the San Carlo Opera Co., writes to Mr. 
Samoiloff that it delighted him to hear the beautiful, mas- 
terly placed voice of Jean Barondess. 

Vivian Holt and Lillian Rosedale, both pupils of Samoi- 
loff, are with the “Hello Alexander” production. News- 
papers have given them flattering notices. 


M. L. of P. I. Offers Chamber Series 

A chamber music series of unusual interest and at 
popular prices is announced by the Music League of the 
People’s Institute. The concerts will be directed by Sam 
Franko, so well known in the past for his concerts of old 
music, and will be given on ten Sunday evenings at the 
Washington Irving High School, Sixteenth street and Ir- 
ving place, on the following dates: December 7 and 21, 
January 4 and 18, February 1, 15 and 29, March 14 and 
28, and April 11. 

The series is designed to give a comprehensive view of 
the field of chamber music, especially in its relation to the 
little known wind instruments of the orchestra. By plac- 
ing on his programs chamber music works in which these 
instruments play prominent parts, Mr. Franko will afford 
his hearers an opportunity to study for themselves the 
personality, as it were, of the clarinet, oboe, English horn, 
bassoon, etc., instruments which are seldom heard under 
such conditions. The quartet of strings which will form 
the basis of the series will be Sam Franko, first violin; 
Sergei Kotlarsky, second violin; Rebecca Clark, viola, 
and Paul Morgan, cello, Many assisting artists will ap- 
pear during the season; the players of the winds and 
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brasses include Daniel Maquarre, Henri Leon Leroy and 
others from the various orchestras; Harold Bauer, Paolo 
Gallico, and Ernest Hutcheson will be heard in compo- 
— for piano and strings; and as some of the earlier 
works for voices with strings are included, Helen Stanley, 
Mildred Graham, Mary Jordan and Mary Kent are an- 
nounced. The compositions range from Bach and Per- 
golesi to Rebecca Clark and Scalero, Details regarding 
tickets can be secured from Helen Love, secretary of the 
Music League of the People’s Institute, 1 West Thirty 
fourth street. 


A Son to Dr. and Mrs. Goodchild 

Dr. and Mrs, Franklin M. Goodchild, of New York 
City, have announced the birth of a son, Theodore 
Franklin, October 18, in Baltimore, Md. Mrs. Goodchild 
is the eldest daughter of Professor F. W. Riesbe Tg, of 
the staff of the Musica, Courter. Her husband is a 
surgeon in the United States Navy and is Senior Medi- 
cal Officer aboard the U. S. S. “Albatross.” Both Mrs 
Goodchild and son are in good health and expect to spend 
part of the winter in Florida while the “Albatross” cruises 
in southern waters, 


Breeskin Joins Elshuco Trio 


Elias Breeskin, the Russian violinist, has a very busy 
season ahead of him, for in addition to his recital and or- 
chestral engagements he will be a member of the Elshuco 
Trio, together with Willem Willeke, cellist, and Aurelio 
Giorni, pianist. He has just been engaged as soloist with 
the New Haven Somber Orchestra, David Stanley 
Smith, conductor, for its January 20 concert. 


Paul Reimers Under Fleck Management 
Paul Reimers, the tenor, who not long ago sang at the 
White House, gave a recital in Garden City recently and 
is a prime favorite in social circles. He is under the man- 
agement of the Fleck Brothers. 
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Teacher of Piano; Concert Artist 
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NEW YORK CONCERTS 


(Continued from page 13.) 
the average youthful singer. She is an all-around fine 
musician and has a mentality that is constantly reflected 
in her work. In the interpretative sense, she is gifted 
with the ability to seek out the most minute details of 
the song and convey them to her hearers in an intelli- 
and efiective manner. Her voice is a fresh, agree- 





gent 
able soprano, which she employs for the most part, 

with skill, but it seemed that she was somewhat handi- 
capped on Tuesday by hoarseness, for she had some dif- 


ficulty in emitting her high notes as freely as she has in 
the past. Nevertheless her rendition of the program 
brought forth frequent manifestations of the audience's 
approval. 


Other numbers on her list included “Snow Bells,” 
“Me lanckoly,” Schumann; “The Wood Sprite,” “The Co- 
quette, “Suleika’s Song,” Hugo Wolf; “Chanson 
d'Amour et de la Souci,” “Le Passant,” “Sur la Tour de 
Montkery,” Hue: “Aimons-Nous,” Saint-Saéns; “Dansons 
La Gigue,” Poldowski; “Sia Benedetto Chi Fece Lo 
Mondo,” “Un Verde Practicello Senza Piante,” “Jo Dei 
Saluti,” Wolf-Ferrari; “Sudden Light,” Walter Golde; 


“Old English Lullaby,” Mabel Wood Hill; “Wait Till Ah 
Put on Mah Robe,” “Leanin’ on the Lawd,” William 
Reddick, and “Song of the Open,” Frank La Forge. Wal- 
ter Golde was at the piano and rendered excellent accom- 


paniments, especially for the Schumann songs. 


Rosa Simon, Pianist 


A strong touch, beautiful tone, fine musical judgment, 
and confidence in her ability as a musician were noticeable 
features of the debut recital of Rosa Simon at Aeolian 
Hall on Tuesday afternoon, November 18. Miss Simon 
is a pupil of Elizabeth Quaile and has coached with Har- 
old Bauer. She chose a very difficult program of piano 
works for her first recital, and her playing of the various 
numbers demonstrated that she is to be regarded as an 
artist. Bach’s Italian concerto and the Schumann sonata 
in G minor were the first two numbers on the program, 
both of which revealed true pianistic talent on the part 
of the young musician. Brahms’ rhapsody in B minor 
was especially well done, and the Chopin nocturne in D 
flat major was delightfully played. Other composers rep- 
resented on the program were Saint-Saéns-Gluck, Debussy, 
Liszt and Scarlatti. 


Berkshire String Quartet 


Of exceptional interest was the first New York concert 
of the 1919-20 season given at Aeolian Hall, Tuesday 
evening, November 18, by the Berkshire String Quartet, 
an organization which has attained considerable promi- 
nence among players of chamber music. The ensemble’s 











SUMMY’S CORNER. 
“TREES”’ 


Three Keys 
A Song by Phyllis Fergus - 60c. 


An unusual poem set to music that is both original 


and artistic—an excellent number for Concert use. 


CLAYTON F. SUMMY CO., Publishers 
64 East Van Buren Street, Chicago, Ill. 














MUSICAL COURIER 


personnel includes Hugo Kortschak, first violin; Jaques 
Gordon, second violin; Emmeran Stoeber, cello, and 
Emile Ferir, viola, who succeeds Louis Bailly, the latter 
having recently resigned that post. 

Harold Bauer, pianist, the assisting artist, and Mr. 
Ferir were heard in a remarkable performance of the 
Ernest Bloch prize winning suite of the 1919 competition 
fostered by Mrs. 
With a singular pubds. chord, the composition at once 
claims attention, and through the unfolding of the con- 
trasting themes brought out by both instruments, imagina- 
tive flights of fancy are indulged in. With tonal combi- 
nations running riot, the work could not be designated as 
beautiful, but it is permeated with expressive power. 
Several hearings of the composition would be necessary 
to truly establish its artistic worth. It was very evident 
that Harold Bauer and Mr. Ferir had made a thorough 
study of the suite, for the piano part was performed in 
a musicianly manner and the unusual demands made 
upon the viola were easily overcome by Mr. Ferir. 

Saint-Saéns quartet, No. 2, op. 153, in G major, chosen 
for the opening number, received its first performance in 
New York. Given a scholarly rendition, it proved very 
enjoyable, though conventional throughout. The ex- 
tremely melodious Becthoven quartet in A major, op. 18, 
No. 5, brought the program to a close. 

A capacity audience was in attendance, among which 
many eminent musicians and composers were seen, and 
keen appreciation of the music presented was evident 
throughout the evening. 


NOVEMBER 19 


Evening Mail Concert—Lenora 
Sparkes and Ruth Ray, Soloists 


The New York Evening Mail gave its first Save-A- 
Home Fund concert at Carnegie Hall, November 19, when 
a good sized audience heard the New York Philharmonic 
Orchestra, Josef Stransky, conductor, assisted by Ruth 
Ray, violinist, and Lenora Sparkes, soprano of the Metro- 
politan Opera Company. It is no wonder that such con- 
certs as these are popular, yet it is surprising that a still 
larger gathering was not on hand to hear the fine program 
offered. The first number of the evening was Beethoven’s 
eight symphony, in which Josef Stransky showed his skill 
as a Beethoven interpreter. Ruth Ray contributed Lalo’s 
“Symphonie Espagnole,” exhibiting the talents of the real 
artist, and well deserving the many tributes paid her by 
her teacher, Leopold Auer, and her many admirers. 
Lenora Sparkes sang the “Vissi d’Arte” aria from “Tosca,” 
and Musetta’s waltz song from “La Bohéme.” Miss 
Sparkes possesses excellent vocal qualities and the large 
audience proved by its applause that her singing was well 
liked. The other orchestral numbers were the four 
entr’actes from Bizet’s “Carmen” and the ever popular 
Tschaikowsky “1812” overture. 


Dora Gibson Winning London Success 
Dora Gibson is earning her genuine success in London, 
where she is singing at the Sir Henry J. Wood symphony 
concerts at Queen’s Hall. Miss Gibson and Alfred Cor- 
tot, French pianist, were scheduled for an appearance 
on Novembér 8 


Polk to Be Heard in Chicago 
Manager M. H. Hanson, who is now in the West, has 
arranged appearances for the young American violinist, 
Rudolph Polk, during January, 1920, in both Chicago and 
St. Louis. The artist will give recitals and will be accom- 
panied by a well known pianist. 


F. S$. Coolidge, the donor of the prize.’ 


November 27, 1919 
Ganz Has Exciting Tour 

Rudolph Ganz closed one of the best planned, best man- 
aged, best advertised and most successful Pacific Coast 
tours the week ending November 29 and the following 
week remained at Denver. While in Arizona he went 
up 2,000 feet in a Curtiss airplane, and balanced matters 
by going down in a copper mine 2,000 feet the next day. 


“Chic” Deveau Is Frederic Hulsman, Jr. 


“Chic” Deveau, of the Elsie Janis Company, is Fred- 
eric Hulsman, Jr., off the stage, and he has been engaged 
for the season by ‘Dillingham. He is the son of Hulsman, 
the athletic coach and trainer, and brother of the pianists, 
Helen and Constance Hulman. 


J. FRED WOLLE 


ORGANIST 
Management: THE WOLFSOHN MUSICAL BUERAD. 
1 West 34th Street, "New York 


BIANCA RANDALL 


Lyric Dramatic Soprano 
CONCERTS :: OPERAS ::; COSTUME RECITALS 


Address, Joseph De Vsidor, Personal Representative 
1 W. 34th Street, New York 


SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1919 and 1920 


Room 313 Commercial Trust Building 
Broadway New York 
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Alice Nielsen 


1425 BROADWAY 
WILLIAM REDDICK, Accompanist 














PHILHARMONIC 


Society of New York 
Founded 1842 
JOSEF STRANSKY, Conductor 


“The history of the Philharmonic Orchestra is the 
history of music In America.”’—James Gibbon Huneker. 


APPLY NOW FOR NEXT SEASON’S 
SUBSCRIPTION SERIES 
ASSISTING ARTISTS: 
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ED 
BENNO MOISEIWITCH 
(American Debut) 


Prospectus on Application to 
| FELIX F. LEIFELS, Manager, Carnegie Hall, New York 














Pupils presered by “iss 
Quaile 


Miss ELIZABETH QUAILE 
Assistant to HAROLD BAUER | 205 west End Ave, New York 


CLAUDE GOTTHELF |Mabel Corlew Smith 
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PIANIST 





LOISA PATTERSON 


DRAMATIC-LYRIC SOPRANO 
Opera, Concert, Oratorio 
Address, care Musical Courier, New York City 


CENTRAL MUSIC HALL 


64-66 East Van Buren Street Seating Capacity 700 








ACCOMPANIST CERALDINE FARRAR nareate LEVY cosas nate | “nagnrer wantin snow, anager 
TOUR FALL 1919 Address: 313 W. 87th Street, N.Y. CHICAGO ins eantiies  mieis Games 

address: care Musical Courier, 487 Fifth Ave.. New York Phone: Schuyler 3317 
Largest floor space devoted te 
pubiic use of any hotel i in the world. 


Conoress Hotel and Annex 


be cre Restaurant, Unsur- 
pa ; 


SAMUEL R. KAUFMAN, President 





RICCARDO 


STRACCIARI 


SINGS 


“LIBERTY BELL, RING ON!” 


Published in all keys by 


McKINLEY MUSIC CO., 13012895 EA$7, 55th STREET 


CHICAGO 
NEW YORK 





OPPORTUNITIES 





POSITION WANTED—A teacher of pi- “Y. M. B.,” care of Musica, Counter, 
ano and theory is open for a position 437 Fifth avenue, New York. 
with a girls’ school near New York City 





for two days a week. She has had much WANTED—Musical Director for large 
experience in this kind of work. She volunteer choir, Central Presbyterian 
has trained choruses and has lectured on —_ J. M. Sherwin, 915 State street, 


to coach the Glee Club and act as choir- 
master. Time required, one or two days 
a week. Salary commensurate with ex- 
perience of candidate and time devoted 
to work. Address “P: R.,” care of 
Musica Courter, 437 Fi th avenue, New 
York. 





musical history. She would like to get 
in touch with a girls’ school that makes 
its music department incidental to other 
studies. References furnished. Address 


CONDUCTOR AND COACH WANTED 
—College, situated adout two hours from 
New York, seeks a competent conductor 











A SCHOLARSHIP is offered to a serious 
young American student, with an excep- 
tional voice, who lacks sufficient means 





for a thorough musical education. Ap- 
plications should contain ee as 
to age, general education, etc., and be 
address to “PHILANTHROPIST, ‘“ 
Room 1625, Singer Building, New York 
City. 
FOR RENT OR SALE—A parlor grand 
ickeri S in excellent condition. 
Address T.,” care of Musica. 
Courter, fin Fifth avenue, New York. 
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STEGER 
The Most Valuable Piano in the World 














v. school of Music and Arts 


ALFE LEECH STERNER, mtrentee 
Central Park weat, Cor, 95th Street 
{Dormitory tor out-of-town ceutendas 


INSTITUTE OF MUSICAL ART 


120 CLAREMONT AVE\INUE 


VIGTOR HARRIS 


TEACHER OF SINGING IN'ALL ITS BRANCHES 


el, 679 Riverside 





OF THE CITY OF 
NEW YORK 
Frank Damreseh, Director 





THE BEAUFORT 


ee West s7th Street 
Pel, 30g3 Columbus 





EMERSON 


Established 1849 Boston 


Bush & Lane 


HOLLAND, MICH. 











a RAGNA LINNE vocat steze 
AMERICAN CONSERVATORY 


Chicago’s Foremost School of_Music and Dramatic Art 


Ninety Artist-Instructors Catalog Mailed Free 
John J. Hattstaedt, President. Adolf Weidig, Heniot Levy, 





Karleton Hackett, 
Associate Directors 
KimBALL HALL, Cuicaco, ILL. 
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WING PIANO 


A musical instrament manufactured in the musical center of America for forty-nine years 


Factory and Ofices Ninth Ave., Hudson and | 3th Streets, New York 


RENAL VOLS 


and Bows, Violas 

















Clare Osborne Re 
ARTIST TEACHER DIRECTOR 
COLUMBIA SCHOOL OF MUSIC 
Advanced Interpretation for Artists-Students, 
Teachers’ Normal se 


sog S. Wabash Avenue Chicago 
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* VIERHELLER and Cellos 
~ * 
D Voice Culture and Artistic Singin Artists know the 
A 501 Nixon Building, Pittsburg, Pa rarity of violins 
whose tones are 
rano “sweet” from low- 
rs E R Seprene est G to A in altis- 
I L Concerts simo, You know 


how much you de- 
sire a violin whose tone 
qualities are distinguished 
in power, intensity, bril- 
liance, evenness, sympa 
thy, perfection of open 
fifths, stopped fifths, thirds 
octaves, clear harmonies 
pure plzzicato tones, dis 


PUPILS ACCEPTED 
oan Fine Arts Bullding, Chicago, Ill. 


Ganapol School 





tinct arpeggios, distinct 

in shake, trill and stac 

eato, and withal quickly 

OF MUSICAL ART All branches taught responsive to bow-pressure 
4 from rea) planissimo to 

5° superior teachers fortissime If you do not 

Detroit, Mich. possess such a violin, you 

t, Boris L. Canapol, Director will be interested in a 

hooklet — ‘A n Artist's 

Touch’’——which I will 





giadiy mail you FREE, 
and which cortains opin 
ions from world famous 
artists who use EIN 
DAHL VIOLINS, 





GRANBERRY scioo. 


PIANO PLAYING 


Reindahl Crand Model 
Violins sent to responsible persons, on trial, for 


comparison with other new or famous old violins. 
If desired, gradual charge accounts opened. 


KNUTE REINDAHL, Mein. Wisconsin 


(Formerly Athenaeum Bldg., Chicago) 


ARTISTIC 
Practical Training Courses for Teachers. 


Booxiets—Carnecig Hart, New York 





NEW YORK AMERICAN CONSERVATORY 


163 West 72nd Street, NEW!’ YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Drrecrors: C. HEIN AND A. FRAEMCKE 


Instruction in all branches of music from first 
hire to highest pecvenes. 
irty-cight of the known and experienced 
professers. 


Free advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading. 
SEND FOR ATALOGUE 

TERMS $10 UP PER QUARTER 








Kansas City 


||CONSERVATORY OF MUSIC 


KANSAS CITY, MO. 
ENDOWED and INCORPORATED 


All Branches of Music, Dramatic Art, Languages, Dancing, Painting, ete. 
Faculty of Forty Teachers, including Allen Hinckley, John ompson, Francois 
Boucher and Dr. Hans Harthan. Send for Catalog JOHN A. COWAN, President 














NCINNATI CONSERVATORY of MUSIC 


sanp YEAR 





ESTABLISHED 1867 
CLARA BAUR, Foundress 


Conducted according to methods of most pregreasive 
uropean conservatories, 


Elocution—MUSIC—Languages 


Faculty of International Reputation, 
Exceptional advantages for post-graduate and repertoire 
work, Department of Opera. Ideal location ond resi- 
dence department with superior equipment. 





Master class for virtuoso violinists under 


EUGENE YSAYE Season 1919-20 


For catalogue and information 
address iy. Beata Baur, Directress, 
nati, 











THE AMERICAN INSTITUTE OF APPLIED MUSIC 


34th Year of Continuous Service for the 
Development of the 
INDIVIDUAL NEEDS OF STUDENTS 


October Ist, 1919 
212 WEST 59th STREET, NEW YORK CITY 


Send for Circulars 
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AMERICAN 


STEINWAY sei 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD “THE STRADIVARIUS 
FACTORIES : OF PIANOS”’ 


Ditmars Avenue and Riker Avenue 


Steinway, Borough of Queens, New York The most costly piano in the world 





War § Steinway Hall, 107-109 East 14th Street, New York 
erocms: | Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 
PRINCIPAL, WAREROOMS AND FACTORIES 


Represented by the Foremost Dealers Everywhere BO STON] 


STEINW AY & SONS New York Warerooms, 313 Fifth Avenue 

















ANICH-&-BACH 
ltra-Quality PIANOS 
and PRAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City ~ 
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CHOMACKER 


Established 1838 in Philadelhhia ——— 
A K Uaador 6B for 80 Years -=:- Schomacker Piano Co., Philadelphia, Pa. 




















The PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919. 
ame The Autopiano Company, 
On-the-Hudson at 5ist Street, 


New York City. 
on a piano is a guarantee of quality ; hobs 
a synonym for artistic excellence. ‘ou are certainly to be congratulated on your 


ndid achievement in the productio 


or forty years the Sohmer family Au topiano, which I consider one of the fine st players 


nh ver ayed. 
have been making Sohmer pianos. Rn gen ge gers 
To make the most artistic piano under stand ‘why ‘the “Autopiano’Yeads in the ‘player 
possible has ce the or, owed ~ Sincerely 
its accomplishment is eviden OO eget me 
P y 5 = 


the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. THE AUTOPIANO COMPANY 
PAUL BROWN KLUGH. President 


SOHMER & CO., 315 Fifth Ave.. NEW YORK RE AEROS PHT New York 




















EILERT PRINTING COMPANY, 818-326 WEST THIRTY-NINTH STREET, NEW YORK 




















